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Preface 
The Great Court at The University of Queensland holds special 
appeal for thousands of staff and students who have walked this campus 
over the years. 
Centrally located, the 2.27 hectare Court is an area where many paths 
cross. It is a pleasant place to pause, to relax on the lawns, to stroll the 
cloister or to take a break from studies, teaching or the daily routine. 
In historical terms the Great Court is of comparatively recent con-
struction, having been started only in 1937. But its cloistered sandstone 
walks evoke an old-world atmosphere, not inappropriate when one 
considers the history and tradition of higher learning depicted in its many 
carvings. 
The University of Queensland is pleased to share the atmosphere of 
the Great Court with visitors, and this guide has been prepared for all 
those who seek an explanation of the carvings, the names of great thinkers 
of the past and the inscriptions. 
An earlier version was published in 1979 to mark the completion of 
the buildings and cloister enclosing the Great Court, after more than four 
decades of construction, realising a vision of the early planners. 
I invite you to use this guide, and enjoy the Great Court. 
L.^ 
Brian G. Wilson, 
V ice-Chancellor 
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History 
THE UNIVERSITY OF QUEENSLAND was inaugurated on 10 
December 1909 with the signing of the University Bill by the Queensland 
Governor, Sir William MacGregor, during the State's Golden Jubilee 
celebrations. 
The University's first Senate held its inaugural meeting on 16 April 
1910 and the first students were enrolled in the following year. 
From the outset, the University's original accommodation in Old 
Government House in the inner city was regarded as temporary, and early 
Senates were very concerned with securing a better site in a suitable 
locality. (A site in Victoria Park near the Royal Brisbane Hospital was 
the prime option for many years.) 
Then, in 1926, prominent Brisbane residents, Dr James O'Neill 
Mayne and his sister. Miss Mary Emelia Mayne, of "Moorlands" in 
Auchenflower, offered to purchase a large block of river-side farmland 
at St Lucia for use as the University's permanent campus. 
Not everyone in the University community was in favour of moving 
to the then-remote area of St Lucia but, after much consideration, the offer 
was accepted by the Senate and the title to the land was presented to the 
Chancellor on 19 June 1930. It had cost the Maynes 60,000 pounds 
($120,000). 
In 1935, the University's Silver Jubilee year, the Queensland Pre-
mier, the Hon. W. Forgan Smith, announced that the State Government 
had decided to build a new university on the land at St Lucia. 
Public support was also sought. In his annual report to Pariiament 
that year, the Public Service Commissioner and later a long-serving Vice-
A historic ceremony - liaiuliiii.; over the deeds of the new site for The 
University of Queensland. Front row (L to R) Lady Blair, Lord Mayor Aid. 
W.A. .folly. Dr J. O'Neil Mayne. the Chancellor and Chief Justice Sir .lames 
Blair, Miss Mary Mayne, Lady Mayoress Mrs.folly, (c. 1926 University 
Archives UQA SJ77 P7S7) 
Chancellor, Mr J.D. Story, urged those who could to "give of their 
wealth" so that, in "that new-home-to-be, the (University) should be 
strong and independent". He talked of the opportunity to create a "gem 
in a beautiful sub-tropical setting of hill, and dale, and river". 
The Vice-Chancellor, Dr W.N. Robertson, agreed with Mr Story that, 
although utilitarian essentials should not be overlooked, "the shirt-
factory style of design" should be banned. 
The Architectural Style 
With concepts such as these in mind, the government-appointed 
architects, Hennessy, Hennessy and Co., developed a plan for "a great 
semi-circular quadrangle around which the various buildings are ar-
ranged, all connected by means of an arcade, enabling students to reach 
any portion whatsoever". 
It was to be "original in conception, monumental in design and 
embodying the Australian spirit of art with English culture" to reflect the 
social, economic and cultural progress that had been made in Queensland. 
Conforming to the contours of the river-bend site, the main group of 
buildings (now the Great Court precinct) was to dominate the rise of the 
land and have a commanding view of the surrounding campus buildings, 
the playing fields and the river beyond. 
The focal point of the Great Court precinct was to be the tower in the 
centre of the Forgan Smith Building, to be terminated at one end by the 
University Library and, at the other, by a Great Hall. A series of four 
similar buildings were to be symmetrically placed in a semi-circle behind 
the Forgan Smith Building, and linked with colonnades to enclose the 
Great Court with a cloister. The formality of the concept was to be 
emphasised by a grid of footpaths, radiating from the tower across the 
Great Court, but this did not eventuate. 
The riverside block of farmland at St Lucia, purchased by the Maynes to 
provide a permanent campus for the University. 
Freestone (commonly called sandstone) from the Helidon quarry, 
140 km west of Brisbane, was the material chosen to clad the buildings 
and give the precinct its distinctive character. Helidon sandstone had 
been used on many other public buildings in Brisbane but the Universi-
ty's builders were to depart from the usual style of masonry by making 
no attempt to achieve a uniform colour on the walls. As a result, there are 
rich purples, violets and lavenders fading into lighter shades and then 
ranging through creams, buffs and browns. The result is particularly 
attractive when the stone is wet by rain. 
It was proposed originally that the rest of the University would be 
similar to the Great Court precinct but financial and other considerations 
have caused surrounding buildings to be erected in a variety of architec-
tural styles. The Great Court precinct is the only part of the University that 
generally conforms to the original plan - a factor that enhances the 
precinct's significance in the University's heritage. 
In referring to the Great Court precinct in a report in 1969, the then 
head of the Department of Architecture, Professor Gareth Roberts, said: 
"Although they are of comparatively recent construction, having been 
started in the 1930s, the particular importance (of the Great Court 
buildings) lies in the fact that they are the visual symbol of the University 
at St Lucia. For this reason, their external appearance should be preserved 
for posterity, and future work should endeavour to integrate the new with 
the old." 
He emphatically opposed a proposal then current for the Great Hall 
to be sited within the Great Court. (The original plan to have it at one end 
of the Forgan Smith Building had long been abandoned.) This new 
proposal was not put into effect either, and the Great Hall, called Mayne 
Hall to honour the Mayne family, was built outside the Great Court in the 
front of the University in 1973, leaving the Great Court as the open space 
its planners intended. 
The Buildings 
The foundation stone for the MAIN BUILDING (now the Forgan 
Smith Building) was laid by the Premier of Queensland, the Hon. W. 
Forgan Smith, in 1937, and work began on the site in the following year. 
Columns and bricks to be used to build the Forgan Smith Building clutter the 
future Great Court area. (c. 1939 University Archives UQA S178 B478) 
Builders change the face of the St Lucia farmland as they work on the Forgan 
Smith Building, (c. 1940 University Archives UQA SI 78 B70) 
By 1947, the Forgan Smith, Duhig, and Steele Buildings were in place, and 
the Richards Building was under construction, (c. 1947 University Archives 
UQAS178B204) 
By 1965, the addition of the Pamell and Goddard Buildings almost 
completed the enclosure of the Great Court, (c. 1965 University Archives 
UQAS178B2n 
The Library and the Chemistry (now Steele) buildings were started soon 
afterwards, and the complex was sufficiently advanced by 1942 to be 
requisitioned for military use during the war. 
Construction resumed in 1945 and, in 1949, the Main Building was 
opened officially by Mr Forgan Smith who had been elected the Univer-
sity's Chancellor in 1942 after retiring from the Premiership. He remained 
the Chancellor until 1953. 
The building was completed in 1952 and included the Law wing, the 
Tower and the Arts wing. 
Beside it were the three lower floors of what is now the Undergradu-
ate Library. The top three floors were added in 1965 and it was named 
the DUHIG BUILDING the following year to honour Sir James Duhig, 
Laying the foundation stone on March 6, 1937 - the Premier, The Hon. W. 
Forgan Smitfi, and the Chancellor Sir James Blair, (c. 1937 University 
Archives UQA S177P825) 
Construction rubble remains in the Great Court as the Geology Building 
(Richards Building) nears completion, (c. 1950 University Archives UQA 
S178B294) 
Roman Catholic Archbishop of Brisbane, and a member of the University 
Senate for 50 years from 1916 until his death in 1965. 
In the meantime, work had proceeded clock-wise around the Court 
with the completion of the CHEMISTRY BUILDING in 1940. In 1966, 
it was renamed after Professor B.D. Steele, first Professor of Chemistry 
(1910-1931) and the University's first Fellow of the Royal Society in 
London. 
The GEOLOGY BUILDING, first occupied in 1951, was called after 
Professor H.C. Richards who had joined the University in 1911 and was 
later appointed the first Professor of Geology and Mineralogy (1919-
1947). He was the Dean ofthe Faculty of Science from 1923-1924,1932-
1934 and 1940-1941, and President ofthe Board of Faculties (now the 
Academic Board) from 1925-1931. 
The PHYSICS BUILDING, finished in 1955, has since been named 
after Professor T. Parnell, the University's first lecturer in Physics and 
later its first Professor of Physics (1919-1948). 
With the completion ofthe BIOLOGICAL SCIENCES BUILDING 
in 1962 (later named after Professor E.J. Goddard, Professor of Biology 
from 1923 to 1948), the Great Court was sufficiently surrounded by 
buildings to have its present spatial dimensions. 
In 1972, the WESTERN ARTS BUILDING rose to dominate the 
western end of the Court, where it was once planned to have the Great 
Hall. It was named after Professor J.L. Michie, foundation Professor of 
Classics from 1911 to 1946 and Dean ofthe Faculty of Arts from 1911-
1922, 1928-1932 and 1940-1945. In 1974, the State Government an-
nounced that it would provide the funds for the Helidon sandstone 
cladding on the building - a project that was completed in 1978 at a cost 
of S2.2 million. 
In March 1979, stonemasons put the finishing touches to the colon-
nade between the Goddard and Michie Buildings to fully encircle the 
Great Court and complete the closed quadrangle envisaged by the 
designers almost 40 years before. 
During this period, the University had evolved into a modem educa-
tional institution offering studies in many disciplines, most with a much 
greater need for space and equipment than the designers could have 
anticipated. 
As a result, buildings around the Great Court originally conceived as 
being adequate for the study of Arts, Chemistry, Geology, Physics, 
Biological Sciences and Law have long been outgrown by the needs of 
these disciplines. The activities inscribed above the entrances are still a 
true indication of at least some of the academic activity taking place 
within, but the buildings generally house only a portion of the research 
and teaching involving staff and students in these areas throughout the 
campus. 
The Stonework 
As the builders pushed forward with the construction of the Great 
Court precinct, stonemasons were at work decorating the sandstone 
facades with a variety of sculpture. 
Their objective was to record in stone: 
• the most important events in Queensland's history; 
• the State's principal flora and fauna; 
• a fully representative collection of Aboriginal customs and social 
life; 
• the coats of arms of all universities in the British Commonwealth 
and other principal universities in the world. 
To the panels and roundels on these themes, they added low-relief 
statues of key figures in the history of scholarship and panels ofthe names 
of other great thinkers and teachers to portray aspects ofthe University's 
academic traditions. 
But the most intriguing of those early carvings were the grotesques, 
the projecting sculptures on the cloister walls. 
Contemporary descriptions ofthe grotesques include phrases such as 
"introduced a subtle humour into the carvings of the Great Court", 
"satirical and cynical representations of petty human foibles and idiosyn-
crasies" and "serve to remind us that university life is not always a grimly 
serious business, but that it has its lighter side and that there must always 
be outlets and opportunities for humour and satire". 
Grotesques project from the cloister walls. 
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It IS believed that the design and execution of the eariy grotesques 
were left almost entirely to the fancy of the stonemasons who carved 
them. The most notable of these craftsmen, John Theodore Muller, 
certainly had his humour and his reticences. While the subjects of many 
of his grotesques were fanciful, the identities of particular people who 
could possibly have evoked others he chose not to reveal. 
The details about the early grotesques that appear in this booklet have 
generally been compiled on the basis of fact. Any conjectures are implied 
in the text. 
In most cases, the designs for the historical panels, statues, coats of 
arms and panels of Australian plant and animal life were done by Leo 
Drinan, who was principal architect with University architects, Hennessy, 
Hennessy and Co. However, the sizing and modification of the designs 
during cutting were the work of Muller and his associates. 
The illustrations ofthe friezes in this book have been copied from the 
architects' original drawings and the changes in detail on the stone itself 
show how the masons exercised their right of free interpretation. 
The Sculptors 
The son of a civil servant in the great German artistic centre of 
Dresden, John Theodore Muller was well-trained in carving and stone-
work in his youth. 
He came to Brisbane in 1911 and worked on the masonry of the State 
Treasury Building and the Brisbane City Hall before he and his partner, 
Frederick James McGowan, began work under contract to sculpt the 
carvings at the new university site in 1939. 
Work on the campus was halted by the war in 1942 and Frederick 
McGowan died before it resumed three years later. But Muller continued 
to carve, on a government salary, until his death in 1953, at more than 80 
years of age. 
Other craftsmen who were involved with the early Great Court 
stonework included R.N. Mackenroth, foreman stonemason on the site 
until his death in 1953, and his successor, H.A. Thurlow; A. Brooks, a 
stonemason who arrived in the mid-1950s from Great Britain; appren-
tices R. Campbell and D.J. Grieve; and stonemason's assistant P.J. Paten. 
U 
Sculptor John Theodore Muller at work in the Great Court, (c. 1950 
University Archives UQA AC205 [14]) 
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Muller's carvings of the coats of arms began at C.9 on the Forgan 
Smith Building and ended at C.2()5 on the Richards Building, with the 
exception of Cs.233, 246, 247, 256 and 257 on the Parnell Building and 
colonnade. 
By the time of Muller's death, much of the existing Great Court 
sculpture was complete, including the statues and the friezes on the 
Forgan Smith and Steele Buildings; the distinctive frieze of prehistoric 
life on the Richards Building; and about half of the grotesques, coats of 
arms, arches and roundels. 
Sculptor Rhyl Hinwood works on the Queensland Floral emblem on one of 
the half shields near the south-east corner ofthe Michie Building (1991). 
B 
In 1952. the year before his death, fire destroyed the greater part of 
the Muller family home and Muller's personal papers and documents 
were lost, eliminating a possible source of information on many ofthe 
carvings. 
After this post-war period of activity, carving virtually ceased for 20 
years. Then, in 1976, the Senate decided to have several grotesques 
carved and placed on and near the proposed colonnade near the Michie 
Building. 
Several Queensland sculptors were invited to take part in a compe-
tition to decide who should be commissioned to do the new work. Each 
prepared and submitted a grotesque of one ofthe subjects to be carved and 
the work of Mrs Rhyl Hinwood was selected as the most suitable. 
When carving ofacademic heraldry was resumed in 1984, the Senate 
adopted a revised plan submitted by Emeritus Professor J.C. Mahoney, 
extending beyond universities ofthe British Commonwealth and cover-
ing the whole worid. This plan alloted one shield only to each university, 
and Mrs Hinwood's carvings of coats of arms now proceed according to 
this plan. Mrs Hinwood has carved numerous grotesques and coats of 
arms for the Court, including the arms of nine of the University's 
residential colleges, and two monumental figures at the main entrance to 
the Goddard Building. 
While Muller was given a free choice in selecting subjects for his 
grotesques, Mrs Hinwood has been commissioned to depict particular 
people, chosen by the Senate for their contributions to University life. 
One of her earlier works was a grotesque of Muller which is mounted 
on the Forgan Smith Building near the Michie Building, alongside some 
of Muller's own works. 
In 1991 the Senate commissioned Mrs Hinwood to carve a grotesque 
of herself. The "self portrait"grotesque is expected to be completed in 
1992 and placed on the Goddard Building. Mrs Hinwood's reputation as 
an artist has grown considerably since the University first commissioned 
work from her in 1976. Among her credits are two major ceramic works 
—the Australian Coat of Arms in the House of Representatives, Canberra 
and a Royal Coat of Arms in the Banco Room of Brisbane's law courts. 
Other significant works include Two Soldiers (bronze, 1987) in Anzac 
Square. Brisbane, a splendid life-size crucifix in sandstone, cast alu-
minium, ceramic and concrete at Marist Brothers, Ashgrove (1983), and 
a 10x6 m monumental freestone mural, The Adaptation of Agriculture in 
Queensland at The University of Queensland, Gatton College (1987). 
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How to use this Guide 
SINCE THE GREAT COURT precinct includes the entire cluster of 
sandstone buildings which enclose the Court, some of the features 
described in this guide are not visible from inside the Great Court, but are 
located on the inner walls ofthe cloister or even within the buildings. The 
final sections describe the front facade of the Forgan Smith Building. 
If it is planned to inspect the Great Court thoroughly, it would be 
helpful to follow the sequence of sections in this guide, starting inside the 
Great Court at the Tower entrance, and walking clockwise from the 
Tower towards the Library in the Duhig Building, and then around the 
cloister and back past the Law Entrance to the Tower. It would then be 
convenient to walk through the Tower building to inspect the front ofthe 
Forgan Smith Building. 
The inspection may be broken into two parts by first inspecting the 
friezes, bas reliefs and grotesques from the grassed centre of the Court, 
and then walking around the cloister to examine the coats of arms on the 
pillars, and any interesting features inside the buildings. Note that the 
same coat of arms often is inscribed on all four sides of a pillar, so they 
can be best inspected from within the cloister. Exceptions are noted in the 
guide. There are still many blank spaces on the tour because the work of 
decorating the Court continues. 
If only one or two items are of interest, locate the approximate 
position of the item on the Key Plan (see next page) of the Great Court 
area and turn to the appropriate section for detailed information. 
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Inside the Great Court 
i 
] 
II r n " 
FORGAN SMITH BUILDING FORGAN SMITH BUILDING 
\ I • ' I I I 
• TOWER ° ^ ^ ' ° 
MICHIE BUILDING LAW ENTRANCE SECTION ARTS ENTRANCE LIBRARY 
I CORNER CORNER 
PARNELL RICHARDS 
BUILDING BUILDING 
1 1 1 f 
KEY PLAN 
ABBREVIATIONS IN IDENTIFICATION codes used throughout 
this book are as follows: A = archway; C = coat of arms; F - frieze; G = 
grotesque. 
Identification of coats of arms: many column capitals have the same 
coat-of-arms repeated on all four sides. Others have a different coat-of-
arms on each side. In this case, side A always faces the Great Court and 
sides B, C and D follow in a clockwise direction. 
Incomplete dates: e.g. (19-) indicates precise year of carving not 
known. 
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The Tower Section 
THE FOCAL POINT OF THE GREAT COURT, the Tower, was 
completed in 1940. It was designed to hang a carillon of bells on its upper 
two floors and originally, the stone-work at the sides of the tower was 
pierced in ornamental designs to allow the sound ofthe bells to float out. 
The carillon never eventuated and when the tower was refurbished to 
house the Faculty of Architecture, these ornamental panels were replaced 
by solid stone-work. Subsequently, these floors have provided accom-
modation for the University Art Museum Collection which contains the 
University's own collection, the Stuartholme Behan Collection, and the 
Lionel Lindsay Collection of Australian Art. The museum, which holds 
the largest University collection of Australian art, is open from 9.30 a.m. 
-4.30 p.m., Monday to Friday during semester. 
Looking across the Great Court towards the Tower. 
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Friezes 
The exterior walls ofthe tower feature historical scenes carved in bas-
relief on sandstone panels. Each scene is a montage to two or more aspects 
of the history of Australia and the University. 
The friezes near the clock show scenes of the foundation of the 
University. 
F. 1 (c.1940) (left of clock) The inauguration ceremonies of The 
University of Queensland on 10 December 1909 at Old Government 
House in George Street in the city were a highlight of Queensland's 50th 
anniversary celebrations. The building became the University's first 
home. 
On the left, the Governor, Sir William MacGregor, reads a message 
of congratulations from King Edward VII. Seated behind the Governor 
are (from left) Professor T.W. Edgeworth David, representing the Uni-
versity of Sydney (where he was Professor of Geology); the drawing then 
depicts an unidentified woman (possibly Mrs W. Kidston, the Premier's 
wife) who was not included in the carving; the Hon. W. Kidston, Premier 
of Queensland; Lady MacGregor, the Governor's wife; and the Hon. J.T. 
Bell, speaker of the Queensland Legislative Assembly. Two soldiers 
from the guard of honour stand behind the group. 
On the right, the Governor signs The University of Queensland Act, 
passed by the Pariiament of Queensland to inaugurate the University. 
Standing behind him are Professor E.G. Stiriing, representing the Univer-
18 
sity of Adelaide (where he was Dean of the Faculty of Medicine); Mr 
Kidston; Mr C.W. Coslin, the Clerk ofthe Pariiament; Sir Pope Cooper, 
Chief Justice ofthe Queensland Supreme Court; and Sir Arthur Morgan, 
Lieutenant Governor of Queensland (seated). 
The Royal coat of arms (rear centre) is flanked by the Queensland 
badge (a Maltese cross emblazoned with an Imperial crown) in the top 
comers ofthe frieze. The marble plaque later carved to commemorate the 
occasion is depicted behind the seated figure ofthe Governor. This plaque 
is still in place in the wall of Old Government House, now the head-
quarters of the National Trust of Queensland. 
F.2 (c.1940) (right of clock) On the left, the Governor, Sir William 
MacGregor, hands the newly signed University of Queensland Act to the 
Speaker, Mr Bell. Between them is the Queensland coat of arms. Behind 
Sir William (from left) stand an unidentified man (not the two aides de 
camp to the Governor shown in the drawing) and Professor David. 
Behind Mr Bell are (from left) the Most Rev. St C.G.A. Donaldson, 
Anglican Archbishop of Brisbane*; Professor Stirling; and an unidenti-
fied figure. 
(* Although the records indicate this figure depicts Archbishop 
Donaldson, he actually sent a representative to the ceremony. Since the 
figure in the frieze differs distinctly from the drawing, it is possible it may 
depict the Right Rev. Dr Alexander Hay, Moderator ofthe Presbyterian 
Church Assembly, who was present.) 
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On the right, the Governor's wife. Lady MacGregor, plants the 
University Tree* on the lawn in front of Old Government House. Holding 
the umbrella is Captain the Hon. H. Scarlett, an aide de camp; and (from 
left front) Mr Kidston, Mr Bell and soldiers of the 9th Infantry Battalion 
(the Moreton Regiment), a militia unit which later included a University 
Detachment made up of University staff and students. This detachment 
ultimately evolved into the Queensland University Regiment. 
(* During the University's move to St Lucia, a cutting from the 
University Tree at George Street was planted near the main lake on the 
St Lucia campus where it has grown into a large tree. In 1985, during the 
University's 75 th Anniversary celebrations. Lady Ramsay, the wife ofthe 
then-Governor, planted a cutting from this St Lucia tree near the site of 
the original George Street tree which had since been removed to make 
way for a building.) 
The friezes that flank the balcony depict aspects of the history of 
Queensland and Australia. 
F.3 (c.1941) (left of balcony) On the left, the first Governor of 
Queensland, Sir George Ferguson Bowen, and his party greet local 
dignitaries after arriving in Moreton Bay on board the HMS Cordelia on 
9 December 1859. Behind them is the Breadalbane, a small river steamer 
which carried the vice-regal party up the river to Brisbane. The Governor 
proclaimed the new-self-governing colony of Queensland the following 
day. 
On the right are carvings of two important developments in Queens-
land economic history - the establishment of the Queensland sugar 
industry at Ormiston in the 1860s, and the development of the major gold 
field at Mount Morgan in 1882. 
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F.4 (19-) (right of balcony) The whole of this frieze depicts scenes 
at the ceremonial swearing in of Australia's first Governor-General, the 
Earl of Hopetoun (seated in carriage), marking the foundation of the 
Commonwealth of Australia in Centennial Park, Sydney, on 1 January 
1901. (The drawing is an artist's recreation ofthe missing original.) 
F.5 (19—) (left side of the Tower) This frieze was carved to com-
memorate the achievements of the Australian Army during World War 
Two, particularly in north Africa and South-East Asia. It shows (from 
left) a bren gun carrier with troops (standing and entrenched) in the north 
African desert; a machine-gunner in the Malayan jungle; and a Bofors 
anti-aircraft gun and crew behind the figure of Sir Iven Mackay, the 
Commander ofthe Sixth Australian Division which took the supposedly 
impregnable Italian fortress at Bardia in north Africa. 
In the background (right) is the skyline of the church and the post 
office at Tobruk on the African coast, where the Australian defenders 
achieved fame as the "Rats of Tobruk" by holding a beachhead against the 
attacking Germans for many weeks before being relieved. The drawings 
on which the friezes were based were done from photographs supplied by 
the Australian Department of Information. 
It is believed that the stonemasons included the likeness of one of the 
University's war casualties among the faces ofthe soldiers in this frieze 
as a memorial to those lost in the war. 
l i 
Arches 
The designers of the Great Court were concerned that Queensland 
flora and fauna be represented in the stonework and these aslpects were 
concentrated around the arches. It is interesting that this concept was 
considered to include commercial and exotic species of both plants and 
animals and not just the native species that would be highlighted today. 
Also, the considerable artistic licence taken by the sculptors make it 
difficult to identify the species depicted. 
The carved arches in the Tower Section show: 
A.5 (19-) (Arch to the left ofthe tower - from left) Unidentifiable 
plant, sugar glider, cultivated grapes, rabbit-eared bandicoot, native 
grapes, cuscus, mango. Roundels -rabbit-eared bandicoot (left), kanga-
roo (right). 
A.6 (19-) (Arch to the right of the tower - from left) Bloodwood, 
crested hawk, platypus, sheep, goanna, brolga, native grapes. Roundels 
- rabbit-eared bandicoot (left), swamp wallaby (right). 
Inscriptions 
I.l (19—) (above centre door) These words above the Great Court 
entrance to the Forgan Smith Building were uttered by the British 
politician Benjamin Disraeli in a debate in the House of Commons in 
March 1873 on Prime Minister William Gladstone's University Educa-
tion (Ireland) Bill - an unsuccessful attempt to create a non-sectarian 
university in Dublin which would provide more equitable educational 
opportunities for the country's different religious groups. 
The Bill suggested that certain disciplines, such as philosophy and 
modem history, be excluded from the proposed university's courses 
because of the religious controversy they would engender. 
Disraeli, as Leader of the Opposition, objected to the creation of a 
"university which is not universal", to the "mutilation" of the Faculty of 
Arts by excluding such subjects and to starting a university by "destroy-
ing the resources of knowledge". A university, he said, should be "a place 
of light, of liberty and of learning". 
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The University's coat of arms above the Great Court entrance to the Forgan 
Smith Building. Underneath the coat of arms and above the doorway are 
words from the descriptive quote attributed to Disraeli - A place of light, of 
liberty, and of learning. 
11 
1.2 (19-) (on balcony face) This is the largest of several carvings of 
The University of Queensland's coat of arms in the Great Court precinct. 
Originally patented in 1912 under the heraldic description "Or, a 
Cross Patee azure surmounted by an open Book proper", the coat of arms 
consists of an open book (a traditional heraldic device of universities) on 
a blue cross patee (the cross is similar to the Maltese Cross used on the 
State badge of Queensland) mounted on a gold shield above a scroll 
carrying the University's motto. 
The motto, Scientia ac Labore is translated as "By means of knowl-
edge and hard work". It was decided upon by a select committee of Senate 
in 1911, but the source ofthe suggestion is not recorded. In 1939, slight 
alterations were made to the original style ofthe arms, particularly in the 
shape of the scroll, to produce the version used in the carvings. In 1991 
the coat of arms again was revised slightly, returning it to a style that is 
closer to the original version. 
There are coloured examples ofthe 1939-91 coat of arms at the tops 
of the columns in the main entrance hall of the Tower. 
Statues 
S.l and S.2 (c.l945) The files recording the original significance of 
the series of five low-relief figures on the Tower, two acting as supporters 
for the clock and three on the left-hand side, have been lost. 
For many years, the figures were thought to represent five ofthe nine 
classical muses of the leamed profession; it was believed that the 
uncarved blocks on the front and the right-hand side of the Tower were 
spaces for the remaining muses. 
However, the characteristics of the figures do not correlate with the 
traditional portrayals ofthe muses.* 
(*The muses, the activities they oversaw and the symbols they usually 
held were: Clio [History, holding a chest of books]; Euterpe [Lyric 
poetry, flute]; Thalia [Comedy, comic mask or wreath of ivy]; Melpomene 
[Tragedy, tragic mask or a sword]; Terpsichore [Dance and song, lyre]; 
Erato [Eroticpoetry, lyre]; Polyhymnia [Hymns, usually portrayed in a 
meditative attitude]; Urania [Astronomy, staff pointing to a globe]; and 
Calliope [Epic poetry, tablet and stylus].) 
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A close examination of the detail shows one possible interpretation 
is that they are part of an unfinished series of figures depicting the 
University's nine pre-World War Two faculties. 
On the left-hand side, the first figure (from left) is holding pliers and 
is possibly meant to represent the Faculty of Dentistry, established in 
1935; the second holds the symbol of Aesculapius, the god of Medicine, 
and has a chemical apparatus at her feet - a likely portrayal ofthe Faculty 
of Medicine, established in 1936; and the third holds what appears to be 
a centaur which could represent the Faculty of Veterinary Science, also 
estabUshed in 1936. 
On the Great Court side, the figure on the left ofthe clock holds what 
appears to be a quadrant while, at her feet, an owl (the symbol of wisdom) 
battles with a snake (the symbol of evil or cunning). This could represent 
wisdom overcoming the natural forces of ignorance, and possibly signify 
theFaculty of Science, established in 1911. The figure on the right ofthe 
clock holds a palette and brush and, at its feet, is a bust of an unknown 
person (possibly a University benefactor). This is indicative ofthe visual 
arts - an unusual, but possible, representation of the Faculty of Arts, 
established in 1911. 
It is possible that the uncarved blocks could then have been used to 
depict the four remaining faculties, namely Engineering (1911), Law 
(1935), Commerce and Economics (1926), and Agricultural Science 
(1927). 
But this is largely speculation. In the absence of records, the original 
significance of the figures in the minds of their sculptors may never be 
known. 
Grotesques 
The four grotesques on the Tower are among the early grotesques 
sculptured after World War Two and are representative of those whose 
significance, if any, remains unknown. 
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G.l 1 (19-) A scholar with a scroll. 
G. 12 (19-) An unidentified academic wearing a trencher (or mortar-
board). 
G.l3 (19-) A musical homblower. 
G. 14 (19—) A gloomy scholar or teacher, possibly meant to represent 
Mr J.D. STORY, the University's Vice-Chancellor from 1938 to 1960. 
Coats of Arms 
The coats of arms in the cloister on either side ofthe tower have been 
included among those in the adjoining sections (Arts Entrance and Law 
Entrance) so the reader can follow them in sequence around the cloister. 
26 
G.13 G.I4 
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The Arts Entrance 
Section 
Freizes 
THE REMARKABLE ACHIEVEMENT ofthe Australian Aborigi-
nes in maintaining a balanced Stone Age culture for many thousands of 
years was appreciated by the early planners ofthe Great Court and almost 
30 friezes depicting Aborigines and their way of life were included in the 
precinct. 
F.6 (19-) Those above the Arts Entrance show (top from left): 
Among the Aboriginal friezes are carvings of these animals and 
birds: (from left) kangaroo, koala, owl, bmsh-tailed possum, kangaroo. 
A. Men making and decorating shields. 
B. Men making various items, including shields, boomerangs and 
clubs. 
C. Domestic life, with women and children using carrying dishes in 
front of a bark-covered dwelling. 
D. A warrior with a club and a shield. 
E. A woman using an axe on a tree tmnk, possibly to cut out honey 
comb. 
F. A man carrying a child on his shoulder, with a basket, typical of 
those used by the local Queensland tribes, suspended down his back by 
a strap across his forehead. 
G. A man carrying a spear, a spear thrower and a bag. 
H. A woman carrying firewood. 
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I. A man about to throw a boomerang. 
Arches 
The carved arches in the Arts Entrance Section show: 
A.7 (19-) (from left) Poinsettia, waratah, poinsettia, kookaburra, 
eucalypt, pineapples, com. Roundels - ring-tailed possum (left), satin 
bower bird (right). 
A.8 (19-) (set of three, from left) Bloodwood, magpie, macadamias, 
kangaroo, cherries, brush-tailed possum, blackbean, wedge-tailed eagle, 
bauhinia, koala, Queensland lace bark, goat, unidentifiable plant, king 
parrot, unidentifiable plant. (Roundels - koala (left), potaroo carrying 
nesting material in its tail (right).) 
A.9 (19—) (from left) Unidentified plant, barley, apocynaceae, peli-
can, unidentifiable plant, kangaroo grass, bauhinia. (Roundels - fmit bat 
(left), grapes (right).) 
A. 10 (19—) (from left) Unidentifiable plant, penguin, bloodwood, 
water rat, oak, heron, cultivated grapes. Roundels - kangaroo (left), 
choko vine (right). 
The coat of arms of The University of Queensland is carved above the 
Arts entrance. 
Grotesques 
G.15 (19-) A man with a hammer, believed to be a constmction 
worker on the site. 
G. 16 (19-) A man with an umbrella, believed to be Mr Bell, a clerk 
of works who was regularly on the site, and who always carried an 
umbrella whether it was raining or not. 
G.l7 (19-) A bespectacled scholar, with a book. 
G.l8 (19-) A crusader, carrying a shield. 
G. 19 (19-) A jovial man in a hat, possibly with an apple in his hand; 
believed to be caricature of Dr Colin CLARK, an economist and a 
member ofthe Queensland Bureau of Industry when constmction began 
at St Lucia. Dr Clark received a Doctorate of Economics honoris causa 
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for his outstanding contributions to his discipline during the University's 
75th Anniversary celebrations in 1985. 
G.20 (19—) A sombre monk, with a scroll. 
G.21 (19-) A sullen scribe, with a quill. 
G.22 (19—) A laughing scribe, with an inkhom. 
G.23 (19-) A Sage of Laputa, a character from Gulliver's Travels, 
who pursued visionary projects to the neglect of practical concems. 
G.24 (19-) Professor J.J. STABLE joined the staff as a lecturer in 
modem languages in 1912 and was Professor of English from 1923 to 
1952. He was also Dean ofthe Faculty of Arts (1933-1939) and President 
ofthe Professorial Board (now the Academic Board) from 1944 to 1951. 
In 1950, he was awarded a Doctorate of Laws honoris causa. He played 
an active role in amateur theatrics in Brisbane, serving as president ofthe 
Brisbane Repertory Theatre Society from 1926 to 1945. 
G.15 G.16 
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Duhig Building 
Guide to the Coats-of-Arms canings on the Arts Entrance section ofthe 
Forgan Smith Building. 
Coats of Arms 
C.48 University 
C.49 University 
C.50 University 
C.51 University 
C.52 University 
C.53 University 
C.54 University 
C.55 University 
C.56 University 
of Cambridge (U.K.) Cross and four lions. 
of Cambridge (U.K.) Cross and four lions. 
of Cambridge (U.K.) Cross and four lions. 
of Cambridge (U.K.) Cross and four lions. 
of Sydney Lion above starred cross. 
of Adelaide Southern Cross above book. 
of Tasmania L/o« holding torch. 
of Queensland Book on Cross Patee. 
of Sydney Lion above starred cross. 
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C.57 University of Melboume Winged figure representing Victory. 
C.58 University of Queensland Book on Cross Patee. 
C.59 University of New Zealand Book with four stars. 
C.60 University of Westem Australia Swan and two books. 
C.61 University of Melboume Winged figure representing Victory. 
C.62 University of Queensland Book on Cross Patee. 
C.63 University of Queensland 
C.64 University of Queensland 
C.65 University of Queensland 
C.66 University of Queensland 
C.67 Princeton University (U.S.A.) Book above angle. 
C.68 University of Queensland Book on Cross Patee. 
C.69 Princeton University (U.S.A.) Book above angle. 
C.70 Princeton University (U.S.A.) 
C.71 Harvard University (U.S.A.) Three books. 
C.72 Yale University (U.S.A.) One large book. 
C.73 John Hopkins University (U.S.A.) Two crosses. 
C.74 John Hopkins University (U.S.A.) " 
C.75 University of Queensland Book on Cross Patee. 
C.76 John Hopkins University (U.S.A.) Two crosses. 
C.77 University of Queensland Book on Cross Patee. 
C.78 University of Queensland 
C.79 University of Queensland 
C.80 University of Queensland 
C.81 University of Queensland 
C.82 University of Aberdeen (U.K.) Three boars' heads and castle. 
C.83 University of Aberdeen (U.K.) 
C.84 University of Bristol (U.K.) Ship, fish and horse. 
C.85 University of Liverpool (U.K.) Book inscribed "FIAT LUX". 
C.86 University of Sheffield (U.K.) Crown, open book and rose. 
C.87 University of Birmingham (U.K.) Rampant lion and mermaid. 
C.88 University of Leeds (U.K.) Book, three stars and rose. 
C.89 University of Reading (U.K.) Three shells and rose. 
C.90 University of Glasgow (U.K.) Crazier, bell, tree, bird and fish. 
C.91 University of Glasgow (U.K.) 
C.92 University of Queensland Book on Cross Patee. 
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C.92A University of Queensland 
C.93 University of Queensland Book on Cross Patee. 
C.94 University of Queensland 
C.95 University of Queensland 
C.96 University of Queensland 
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The Duhig Library 
Corner 
Arch 
THE CARVED ARCH in front of the Duhig Library shows: 
A. 11 (19—) (from left) Oak, sugar glider, tithonia (a cultivated daisy), 
tree kangaroo, unidentifiable plant, cuscus, apple. 
Grotesques 
G.25 (19-) Confucius, the Chinese sage. 
G.26 (19-) Professor Henry ALCOCK joined the University staff in 
1913 and was the first Professor of History and Economics, from 1923 to 
1948. He was Dean ofthe Faculty of Arts (1923-1927), President ofthe 
Board of Faculties (later the Professorial Board and now the Academic 
Board) from 1932 to 1937, and a member of Senate (1929-1944) (1929-
1944). He was also closely associated with the Historical Society of 
Queensland and the foundation of the John Oxley Memorial Library. 
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G.25 G.26 
A view ofthe Duhig Library Corner from the Great Court. 
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Duhig Library 
Corner ^ \io4 
Steele BIdg. 
Guide to the Coats-of-Arms carvings on the Duhig Library Corner section. 
Coats of Arms 
C.97 University of Capetown (South Africa) Book on anchor. 
C.98 University of Capetown (South Africa). 
C.99 University of Oxford (U.K.) Book and three crowns. 
C. 100 University of Oxford (U.K.) 
C.lOl University of London (U.K.) Crown and rose on cross under 
book. 
C.102 University of London (U.K.) Crown and rose on cross under 
book. 
C.103 University of Wales (U.K.) Three lamps. 
C.104 University of Wales (U.K.) 
C.105 University College of Wales (U.K.) Two dragons. 
C.106 University College of South Wales (U.K.) Three stripes. 
C.107 University College of North Wales (U.K.) Rampant lion and 
four cats. 
C.108 Swansea College (U.K.) Book over crossed anchors, dragon. 
C.109 University of Wales (U.K.) Three lamps. 
C l i o University of Wales (U.K.) 
c m University of New Zealand. Book among four stars. 
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C112 University of New Zealand. 
C I 13 University of Auckland (N.Z.) Book inscribed INGENIO ET 
LABORE. 
CI 14 University of Canterbury (N.Z.) Three sheep, three ploughs. 
CI 15 University of Otago (N.Z.) Cross with five stars. 
C I 16 Victoria University of Wellington (N.Z.) Three crowns and 
four stars. 
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The Steele Building 
Section 
THE CARVINGS AROUND the Steele Building entrance reflect the 
advancement of chemical science from 16th century alchemy to 19th 
century chemistry. 
Friezes 
F.7 (c. 1948) (on left above entrance) This frieze shows two assayers 
at work in their laboratory, around 1540. They are using a wood-fuelled 
fumace for a fire assay, a process of liberating metals from ores and 
estimating their concentration in the ore by using weighting scales shown 
on the left. In alchemical theory, such an assay is directly connected with 
the separation of the pure from the impure by the use of one of the four 
Aristotelian elements of fire, air, earth and water. 
F.8 (c. 1948) (on right above entrance) This frieze, depicting the same 
period, shows the process of distillation which is still widely employed 
in synthetic chemistry to separate two or more liquids of different boiling 
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points. The liquid mixtures are being heated in "pelicans", or distillation 
vessels, and, as the individual chemicals reach their particular boiling 
point, they separate from the mixture as a gas which then condenses in the 
pelican's neck and drips into the container below. As in the assay, the 
element, fire, is being used in the purifying process, in accordance with 
alchemical theory. 
.VE.V'DJin.: 1804 
The names and figures in the centre panels portray developments 
from the mid-18th to the early 20th century, a period during which 
chemistry divested itself of its alchemical connections and underwent its 
greatest stage of development. 
F.9A (c. 1948) (centre) Joseph PRIESTLEY (1733-1804) was an 
English chemist who in his day was as well-known for his religious and 
political views as for his science. He experimented widely and accurately 
on the production of "airs" (gases) and, in the process, invented the 
pneumatic trough and many associated pieces of equipment. In 1744, he 
isolated oxygen, calling it "dephlogisticated air", and showed that it 
strongly supported combustion. Unlike Lavoisier, whom he met later that 
year, Priestley did not understand the importance of his results and 
remained a committed phlogistonist until his death in America. 
F.9B (c. 1948) (centre left) Dimitri Ivanovich MENDELEEV (1834-
1907) was a Russian chemist who made great advances in the periodic 
classification ofthe elements. As Professor of Chemistry at St Petersburg, 
he formulated the periodic law by which he was able to predict the 
existence of several elements which were unknown at that time. His law 
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was developed into the periodic table ofthe elements which is still a basic 
theoretical and practical support in chemistry. 
F.9C (c. 1948) (centre right) Louis PASTEUR (1822-1895), the 
famous French microbiologist and chemist, made major discoveries 
about the bacteriological origin of many diseases, and was one ofthe first 
chemists to study the geometrical shape, or stereochemistry, of chemical 
compounds. He is remembered in chemistry for his work on the separation 
of optical isomers, while his work on fermentation led to the rejection of 
the concept of spontaneous generation of living organisms during the 
fermentation process. This work had important results when it was 
developed to yield preventive treatments against many diseases, including 
pasteurization (partial sterilization by heating). 
Statues 
5.3 (1948) (left) Antone Laurent LAVOISIER (1743-1794), of 
France, is regarded as the founder of modem chemistry, and the discoverer 
of oxygen. By showing that combustion was the combination of oxygen 
with the material being bumt, he was able to overthrow the phlogiston 
theory of combustion which proposed that fire was a separate element 
from air. This removed the last important remnants of alchemical theory 
from chemistry. Lavoisier was guillotined during the French Revolution 
in 1794. 
5.4 (1948) John DALTON (1766-1844), an English chemist, under-
took research on the expansion of gases and formulated "Dalton's Law" 
of partial pressures: that the pressure of a gas in a mixture is equal to the 
pressure it would exert if it occupied the same volume alone at the same 
temperature. From this work, he developed a new approach to the old 
Greek concepts of atoms as the building blocks of the physical world by 
formulating the atomic theory that matter fundamentally consisted ulti-
mately of indivisible, discrete particles (atoms) and that atoms of the 
same element were identical. His atomic theory was particularly useful 
in understanding chemical reactions, and has been the underlying theory 
of chemistry since its acceptance. 
The coat of arms of The University of Queensland with the motto 
Scientia Ac Labore (by means of knowledge and hard work) is carved 
above the building entrance. 
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•TEELE BUIUDINo 
The entrance to the Steele Building, showing the statues of Antone Laurent 
Lavoisier (left) and John Dalton. 
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_ i 
Two examples of the roundels carved into buildings in the Great Court. 
The roundels on either side ofthe entrance show a cormorant (left) 
and a flock of budgerigars (right). 
Arches 
The carved arches at each end of the Steele Building show: 
A. 12 (19—) (Arch to left of entrance, from left) unidentifiable plant, 
lyrebird, bloodwood, shortnosed bandicoot, cultivated grapes, ecelectus 
parrot, bloodwood. 
A. 13 (19-) (Arch to right of entrance, from left) Abutilon (a native 
hibiscus), a spotted quoU, grapes, echidna, unidentifiable plant, greater 
glider, macadamias. 
Grotesques 
G.27 (19-) A thoughtful man with his finger to his nose, holding a 
book. 
G.28 (19-) A mariner, chin in hand. 
G.29 (19—) A mythical sea creature. 
G.30 (19-) A philosopher holding a scroll. 
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Coats of Arms 
Steele BIdg 
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Richards BIdg. 
Guide to Coats-of-Arms carvings on the Steele Building section. 
C.l 17 University of New Zealand Book among four stars. 
C.l 18 Hertford College (Oxford) Stag's head with antlers. 
C. 119 University of New Zealand Book among four stars. 
C.120 Hertford College (Oxford) Stag s head with antlers. 
C.l21 Pembroke College (Oxford) Three lions, rose and thistle. 
C. 122 Pembroke College (Oxford) 
C.l23 Wadham College (Oxford) Three roses and two escallops. 
C.l 24 University College (Oxford) Cross between five birds. 
C.125 Wadham College (Oxford) Three roses and two escallops. 
C.l 26 Trinity College (Oxford) Three griffin heads, four fleurs-de-
lis. 
C.l27 Brasenose College (Oxford) Three roses, bugle-horns. 
C. 128 All Souls College (Oxford) Chevron between three cinquefoils. 
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c.l29 New College (Oxford) Two chevrons between three roses. 
C. 130 Oriel College (Oxford) Three lions passant guardant. 
C. 131 Merton College (Oxford) Escallop on cross, three chevrons. 
C.l32 University College (Oxford) Five birds. 
C.133 Balliol College (Oxford) Rampant lion on half shield. 
C. 134 Balliol College (Oxford) " 
C.134A Blank at Dec, 1991. 
C.l35 Jesus College (Oxford) Three stags trippant. 
C.l36 St John's College (Oxford) Circle in shield with stars. 
C.l37 Jesus College (Oxford) Three stags trippant. 
C.l 38 Exeter College (Oxford) Shield with border of double keys. 
C.l39 Queen's College (Oxford) Three eagles. 
C.140 Lincoln College (Oxford) Three stags statant. 
C.141 Magdalen College (Oxford) Three lilies in top panel. 
C.142 Corpus Christi College (Oxford) Pelican in her piety, three 
roses, three owls. 
C.143 Christ Church College (Oxford) Lion passant, four leopards' 
faces. 
C.144 St John's College (Oxford) Ring on shield with stars. 
C.145 St Edmund Hall (Oxford) Four birds in cross. 
C. 146 St Edmund Hall (Oxford) " 
C.147 Keble College (Oxford) Three stars in top panel. 
C. 148 Keble College (Oxford) 
C. 149 Worcester College (Oxford) Two chevrons between six birds. 
C. 150 Worcester College (Oxford) 
C.151 McGill University (Canada) Three birds under book and 
crowns. 
C. 152 McGill University (Canada) 
C.l53 University of British Columbia (Canada) Book over rising 
sun. 
C.154 Dalhousie University (Canada) Eagle on full shield. 
C.155 Dalhousie University (Canada) 
C.l 56 University of King's College (Canada) Royal arms and arms 
of Oxford University. 
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c.l57 McMaster University (Canada) Eagle under book and maple 
leaves. 
C.l58 University of Westem Ontario (Canada) Book under rising 
sun. 
C.159 University of Alberta (Canada) Wheat sheaves under moun-
tains. 
C.l 60 University of King's College (Canada) Royal arms and arms 
of Oxford University. 
C.161 University of Toronto (Canada) Beaver under two books . 
C. 162 University of Toronto (Canada) " 
C. 163 University of Toronto (Canada) " 
C. 164 University of Toronto (Canada) " 
C.l65 Laval University (Canada) Cross, book, scales and snake. 
C.l66 St Francis Xavier University (Canada) Two male heads. 
C.161 Mount Allison University (Canada). Three books. 
C.l68 University of New Bmnswick (Canada) (until 1956) Two 
books and cross. 
C.l69 University of Saskatchewan (Canada) Book inscribed DEO 
ET PATRIAE. 
C.l70 Laval University (Canada) Cross, book, scales and snake. 
C.171 University of Ottawa (Canada). OMI under cross. 
C.172 University of Manitoba (Canada). FLOREAT bottom right. 
C.l73 McGill University (Canada) Three birds under book and 
crowns. 
C. 174 McGill University (Canada) 
Note: An attractive poster of Oxford University, in the corridor 
inside the entrance to the Steele Building, shows the arms of all Oxford 
colleges in colour. 
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The Richards Building 
Section 
Friezes 
W H r ^ i ^ 
F. 10 (19—) The scene cut in flowing lines in the stone panel above the 
entrance to the Richards Building was designed by the staff in the 
Department of Geology and Mineralogy in the 1940s. It represents a 
typical aftemoon in the life of various types of dinosaurs and their 
contemporaries, including the first birds, against an ideal landscape ofthe 
Jurassic vegetation, more than 100 million years ago. 
All the animals represented are of species believed to be herbivorous, 
not camivorous; hence the scene corresponds to a pastoral landscape of 
our own age. The particular interest of the scene, however, is in that most 
ofthe animals and plants represented were probably in existence when 
the sandstone in which they are carved was itself being laid down in a 
mesozoic lake near Helidon, 140 km west of Brisbane. 
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The roundels on either side ofthe entrance ofthe Richards Building 
show fossil forms of primitive life. On the left is Xystradura saint-smithi, 
a trilobite named in honour of a former officer of the Geological Survey 
of Queensland, Mr E. Cecil Saint-Smith. On the right is an ammonite, 
Prohysteroceras richardsi, named after Professor H.C. Richards. 
A bas-relief depicting Professor Richards is carved in the vestibule 
of the building. 
The coat of arms of The University of Queensland with the motto 
Scientia Ac Labore is carved above the building entrance. 
Note: The University's Geology Museum is on the ground floor ofthe 
Steele Building. The museum is open to the public from 9 a.m. - 4 p.m., 
Monday to Friday. 
Arches 
The carved arches at either end ofthe Richards Building show: 
A. 14 (19-) (Arch to the left ofthe entry, from left) Oak, flying fox, 
eucalypt, short-nosed bandicoot, morning glory (with willie wagtail on 
the branch), kangaroo, bloodwood. 
A. 15 (19-) (Arch to the right of the entry, from left) Oak, rabbit, 
macadamias, platypus, tithonia (cultivated daisy), numbat, com. 
Grotesques 
G.31 (19—) An old man laughing. 
G.32 (Hinwood, 1981) Emeritus Professor Dorothy HILL, a Univer-
sity of Queensland Medallist of 1928, was appointed a research professor 
in Geology and Mineralogy in 1959 and, in 1960, became the first woman 
to hold a full professorship at an Australian university. She was also the 
first female president ofthe Professorial (now Academic) Board (1971-
1972) at this University (and at any other in Australia) and the first 
woman elected to the Australian Academy of Science. She is a world 
authority on the palaeozoic corals, depicted in the grotesque. She offically 
retired in 1972. 
G.33 (19-) A mythical reptilian creature. 
G.34 (19-) Pan with pipes. 
50 
G.33 G.34 
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Coats of Arms 
175 175 A 178 181 182 183 185 
-^- -^- O O P 184 187 
188 189 192 193 194 196198 200 
190 195 199 201 
Parnell BIdg. 
205 207 209 211 213 215 
0 0 0 0 0 c^^p^ 
000000 f^^C^ 
204 206 208 210 212 214 216 220 
Guide to the Coats-of-Arms carvings on the Richards Building section. 
C. 175 Selwyn College (Cambridge) Three circles in diagonal band. 
C.175A Sidney Sussex College (Cambridge) Cone in scalloped 
pincers. 
C.176 Selwyn College (Cambridge) Three circles in diagonal band. 
C.l 77 Sidney Sussex College (Cambridge) Cone in scalloped pin 
cers. 
C.l78 Magdalene College (Cambridge) Eagle, top, right, bottom 
left. 
C.l 79 Queens' College (Cambridge) Two fish, bottom centre. 
C. 180 Magdalene College (Cambridge) Eagle, top right, bottom left. 
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C.181 Trinity Hall (Cambridge) Crescent with five crosses. 
C.l82 Clare College (Cambridge) Tear drops on border. 
C.l83 St John's College (Cambridge) Three lions, top right, bottom 
left, and fleurs-de-lis. 
C.l 84 Queens' College (Cambridge) Two fish, bottom centre. 
C.l85 Trinity College (Cambridge) Three roses under lion. 
C. 186 Trinity College (Cambridge) 
C.\%tA Blank at Dec, 1991. 
C.l87 Christ's College (Cambridge) Three lions, top right, bottom 
left. 
C.l88 Christ's College (Cambridge) 
C. 189 King's College (Cambridge) Three roses under lion and fleur-
de-lis. 
C.l90 Jesus College (Cambridge) Three cocks' heads. 
C. 191 King's College (Cambridge) Three roses under lion and fleur-
de-lis. 
C.192 Peterhouse College (Cambridge) Four vertical bars. 
C.193 Pembroke College (Cambridge) Seven birds on left. 
C.l94 Corpus Christi College (Cambridge) Two pelicans, six lilies. 
C.l95 Jesus College (Cambridge) Three cocks' heads. 
C.l96 Emmanuel College (Cambridge) Rampant lion with banner. 
C.l97 Emmanuel College (Cambridge) " 
C.198 Downing College (Cambridge) Rampant griffin. 
C.l99 Downing College (Cambridge) 
C.200 Fitzwilliam House (Cambridge) Four lions in cross, top panel. 
C.201 Girton College (Cambridge) Cross, two circles, two crescents 
(Hinwood, 1987). 
C.202 Fitzwilliam House (Cambridge) Four lions in cross, top panel 
C.203 Newnham College (Cambridge) Griffin's head, centre 
(Hinwood, 1985). 
C.204 
Side A (fronting Court): Gonville and Caius College (Cambridge) 
Snakes under star, right (Hinwood, 1986). 
Side B (left): Churchill College (Cambridge) Rampant lion, top 
lefi, bottom right (Hinwood, 1986). 
53 
Side C (inside cloister): Wolfson College (Cambridge) Two lions, 
handbell {Hinwood, 1985). 
Side D (right): Darwin College (Cambridge) Symbol of Aesculapius, 
right (Hinwood, 1985). 
C.205 St Catherine's College (Cambridge) Catherine wheel. 
C.206 
Side A: St Hugh's College (Oxford) Four fieurs-de-lis in cross 
(Hinwood, 1986). 
Side B: Somerville College (Oxford) Six crosses, three stars 
(Hinwood, 1990). 
Side C: St Hilda's College (Oxford) Unicorn heads, coiled snake 
(Hinwood, 1985). 
Side D: St Anne's College (Oxford) Sword with laurel wreath 
(Hinwood, 1986). 
C.207 
Side A: Lady Margaret Hall College (Oxford) Two dogs, handbell 
(Hinwood, 1986). 
SideB: Nuffield College (Oxford) Two roses, three pears \9S5. 
Side C: Blank at Dec, 1991. 
Side D: St Anthony's College (Oxford) Three T's, three stars 
(Hinwood, 1985). 
C.208 
Side A: St Peter's College (Oxford) Crossed keys behind keep, left 
(Hinwood, 1985). 
Side B: Green College (Radcliffe Observatory, Oxford) Snake 
under crown (Hinwood, 1985). 
SideC: St Cross College (Oxford) ^ ^^^^^(icroi^ (Hinwood, 1985). 
Side D Blank at Dec, 1991. 
C.209 
Side A: Bedford College (London) Antique lamp, top (Hinwood, 
1986). 
Side B: Birkbeck College (London) Owl, two lamps over sword 
(Hinwood, 1985). 
Side C: Blank at Dec, 1991. 
Side D: Blank at Dec, 1991. 
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C.210 
Side A: Imperial College of Science and Technology (London) 
Book inscribed SCIENTIA (Hinwood, 1986). 
Side B: London School of Economics and Political Science 
(London) Beaver under two closed books (Hinwood, 1985). 
Side C: Royal Veterinarx College (London) Crown between two 
anchors {Hinwood, 1986). 
Side D: Queen Mar\ College (London) Three triple crowns 
(Hinwood. 1986). 
C.211 
Side A: St Thomas's Hospital Medical School (now merged with 
Guy's) Torch on cross (Hinwood, 1986). 
Side B: St Bartholomew's Hospital Medical College Chevron 
reserved {Hinwood, 1985). 
Side C: St Mary's Hospital Medical School Madonna and child 
(Hinwood, 1986). 
Side D: Guy"s Hospital Medical School (now merged with St 
Thomas) Three lion faces (Hinwood, 1985). 
C.212 
Side A: University of Aston in Birmingham Book, two hammers, 
top (Hinwood, 1986). 
Side B: University of Dundee Crown top (Hinwood, 1987). 
Side C: Heriot-Watt University (Edinburgh) Half a tree, left 
(Hinwood, 1985). 
Side D: University of Manchester (new shield) Snake under rising 
sun (Hinwood, 1985). 
C.213 
Side A: University of Kent in Canterbury Three birds (choughs) 
over rampant horse (Hinwood, 1991). 
SideB: University of Kttio^ Harvester's scythe under book 
(Hinwood, 1986). 
Side C: University of Lancaster Lion, Two roses and book 
(Hinwood, 1985). 
Side D: University of Leicester Book inscribed UT VITAM 
HABEANT {Hinwood, 1985). 
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C.214 
Side A: University of Newcastle upon Tyne Cross under lion 
(Hinwood, 1985). 
Side B: University of Nottingham Book between two towers; top 
(Hinwood, 1985). 
Side C: University of Southampton Deer (Hinwood, 1986). 
Side D: The Open University Television screen in book on sun 
(Hinwood, 1985). 
C215. 
Side A: University of Stirling Tower on arched bridge (Hinwood, 
1985). 
Side B: University of Sussex Dolphin, six swallows (Hinwood, 
1986). 
Side C: University of Warwick Elephant, bear (Hinwood, 1986). 
Side D: University of York Three closedbooks {H\nwood, 1985). 
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The Parnell Building 
Section 
Arches 
THE CARVED ARCHES at each end of the Pamell Building show: 
A. 16 (19—) {Arch to left of entrance,from left) Scotch thistles, several 
blanks, tomatoes. 
A. 17 (19—) {Arch to right of entrance, from left) Com, five blanks, 
pineapples. 
The coat of arms of The University of Queensland with the motto 
Scientia Ac Labore is carved above the building entrance. 
Grotesques 
G.35 (19—) A frog holding a University of Queensland shield. 
G.36 (Hinwood, 1983) Mr H.B. (Bmce) GREEN, a member of the 
University's administrative staff from 1929 (when he started, aged 13, as 
a messenger boy) until 1980 when he retired as Assistant Registrar. He 
played a major role in organising University examinations and ceremonies. 
For many years, he was the editor ofthe Manual of Public Examinations, 
an important reference for secondary schools during the period when the 
University supervised the Junior and Senior public examinations. He is 
shown riding his beloved bicycle, and with sleeves rolled up because he 
got jobs done. 
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G.37 (Hinwood, 1983) Emeritus Professor J.C. MAHONEY, the 
Rhodes Scholar for Queensland in 1929, became the first Professor of 
French in 1954, after joining the University as a tutor in the Department 
of Modem Languages in 1933. He was Dean of Arts (1956-1959), 
President ofthe Professorial (now Academic) Board (1966-1968) and a 
member of Senate (1966-1971). He has also served for a long period on 
Senate sub-committees responsible for carvings in the Great Court and 
for the development ofthe University's recreation areas. In 1960, he was 
awarded the Croix de Chevalier de la Legion d'Honneur by the French 
Govemment and in 1978 the University conferred on him the degree of 
Doctor of Letters (honoris causa). He is shown holding the heraldic 
shield of Balliol College, Oxford. 
Coats of Arms 
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Goddard BIdg. 
Guide to Coats-of-Arms carvings on the Parnell Building section. 
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Crests 216 to 219 and 221 to C228A had yet to be carved by Dec, 
1991. 
C.220 University of Mauritius Key, star, chevron over lily (Hinwood, 
1991). 
C.228 Malaya University Strips of daun luntar over three tigers 
(Hinwood, 1990). 
C.229 National University of Singapore Open book, 3 linked rings, 
/OAz (Hinwood, 1990). 
C.2?>Q,C.22>\,C.21,2 Blank at Dec, 1991. 
C.233 Agra University (India) Star, two crowns under book. 
C.234 Blank at Dec, I99I. 
C.235 Kyoto University Large tree over inscription (Hinwood, 1990). 
C.235A KEIO University, Tokyo Crossed nibs over 1858 inscription 
(Hinwood, 1990). 
C.236 Blank at Dec, 1991. 
C.237 Blank at Dec, 1991. 
C.238 Manila Central University Female figure carrying torch 
(Hinwood, 1991). 
C.239 to C.245 Blank at Dec, 1991. 
C.246 University of Lyons (France) Rampant lion under three fleurs-
de-lis. 
C.247 University of Melboume Winged figure representing Victory 
and four stars. 
C.248 to C.251 Blank at Dec, 1991. 
C.252 Boston College (U.S.A.) Book inscribed AIEVAPLOTEVIEV 
(Hinwood, 1985). 
C.253 University of Vermont (U.S.A.) College building with trees 
(Hinwood, 1986). 
C.254 
Side A: Brown University, Rhode Island (U.S.A.) Four books in 
cross (Hinwood, 1986). 
SideB: New York University (U.S.A.) Torch inscribed 1831 
(Hinwood, 1985). 
Side C: Blank at Dec, 1991. 
Side D: Blank at Dec, 1991. 
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C.255 
Side A: Bryn Mawr College, Pennsylvania (U.S.A.) Three owls 
(Hinwood, 1986). 
Side B: Georgetown University, Washington D.C. (U.S.A.) U.S. 
Arms, 1789 (Hinwood, 1987). 
Side C: Massachusetts Institute of Technology (U.S.A.) Black-
smith, scholar, 1861 (Hinwood, 1986). 
Side D: University of Michigan (U.S.A.) Lamp resting on book 
(Hinwood, 1986). 
C.256 University of Adelaide Book under Southern Cross. 
C.257 University of Paris-Sorbonne (France) Hand with book 
between fleurs-de-lis. 
C.258 
Side A:UniversityofPittsburg(U.S.A.)fiMA-nmgca«6f/e(Hinwood, 
1986). 
Side B: Rutgers-The State University of New Jersey (U.S.A.) 
Three ploughs, bottom left (Hinwood, 1986). 
SideC: University of Minnesota (U.S.A.)Lamp,re/e.scope,p/oMg/2, 
pallet (Hinwood, 1986). 
Side D: University of Mississippi (U.S.A.) Columned building 
(Hinwood, 1987). 
C.259 
Side A: University of Missouri (U.S.A.) Cre5ce«r,&ear, U.S. Arms 
(Hinwood, 1986). 
Side B: Blank at Dec, 1991. 
Side C: University of South Carolina (U.S.A.) Gull over two 
figures (Hinwood, 1986). 
Side D: Duke University, Durham, North Carolina Cross and 
laurels (Hinwood, 1990). 
C.260 
Side A: Stanford University, CdMornmRedwoodon hills (Hinwood, 
1990). 
SideB: University of Califomia, Berkeley (U.S.A.) Open book 
inscribed Let there be light (Hinwood, 1987). 
Side C: Indiana University {U.S. A.) Buffalo, bookon sun (Hinwood, 
1985). 
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Side D: University of Hawaii (U.S.A.) Torch on book, 1907 
(Hinwood, 1986). 
C.261 
Side A: Dartmouth College, New Hampshire (U.S.A.) College 
building, 1769 (Hinwood, )1986. 
Side B: University of San Francisco (U.S.A.) Two foxes, USE 
(Hinwood, 1985). 
Side C: University of Tennessee (U.S.A.) Plough, AGRICUL-
TURE, COMMERCE (Hinwood, 1985). 
Side D: Notre Dame, Indiana {U.S.A.) Book over cross (Hinwood, 
1990). 
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The Goddard Building 
Section 
Statues 
5.5 Charles Robert DARWIN (1809-1882) (left of entrance) developed 
a theory of evolution acknowledged as the greatest unifying principle in 
the biological sciences. Darwin is shown here as a young man, aged 26, 
at the time he visited Australia during his voyage on the HMS Beagle. He 
wears a straw hat and carries a walking stick of twisted vines, both of 
which are on display at his former home, Down House in England. 
Darwin rests on a volume of his famous book The Origin of Species, 
while a great black bug of the Pampas climbs on his shoulder. The 
walking stick separates elements in the sculpture into two distinct 
categories. On the left are fossil specimens collected mostly in Australia, 
and on the right are live specimens, including the earthworm, the 
platypus, the Gallapagos tortoise, marine iguana, finches, bamacles, 
vine, camivorous plant, orchid and primula (Hinwood, 1989). 
5.6 Gregor Johann MENDEL (1822-1884) (right of entrance) laid the 
mathematical foundation of the science of genetics through his experi-
ments with plants. Mendel, an Austrian monk, is shown wearing the robes 
of a Prelate and holding the staff and mitre hat, symbolic of his high office 
within the Church. The hat is embroidered with fuchsia flowers, a species 
he researched and developed. 
Above Mendel, in the background, are circles representing his meteoro-
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logical record of sunspots and about his waist are honeycomb and bees, 
which also interested him. In the foreground are four pea plants, one short 
and three tall, to represent his experiments in plant hybridisation. Each 
plant is labelled with a lead tag bearing his initials. (Hinwood, 1989). 
The coat of arms of The University of Queensland with the motto Scientia 
Ac Labore is carved above the building entrance. The arches had yet to 
be carved at July, 1991. 
^ ^ "% M ^ 
Charles Darwin (Hinwood, 1989) Gregor Mendel (Hinwood, 1989) 
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The University's Zoology Museum, which features exhibits of many 
Australian animals, is on the top level ofthe Goddard Building. It is open 
to the public from 9 a.m. - 4 p.m., Monday to Friday, during semester. 
Grotesques 
G.38 (Hinwood, 1983) Mr Donald RUSSELL joined the University as 
head cleaner in 1946 and soon after became the resident caretaker ofthe 
new campus at St Lucia, living in a house on the present site ofthe campus 
kindergarten until his retirement in 1974. He and his wife, "Ma" Russell, 
were well-known and popular figures on campus for many years and 
regularly catered for University functions - an activity continued by Mrs 
Russell after his death in 1984. Mr Russell is shown with the University's 
"keys". He is carved with his hands full as he was a juggler of many jobs. 
G.39 (Hinwood, 1982) Dr Freda BAGE was the principal of The 
Women's College from its establishment in 1914 until 1946. She was the 
first woman to be elected as a member of Senate (1923-1949) and was 
closely associated with the work of many student bodies. She was 
awarded a Doctorate of Laws honoris causa after her retirement for her 
services in the area of education. She was a keen motorist and is depicted 
at the wheel of her car. On the car's windscreen is a lamp, symbol ofthe 
Women's College. 
G.39A Reserved for "self portrait" grotesque of University sculptor, Mrs 
Rhyl Hinwood. (Not completed at Dec, 1991.) 
G.40 (Hinwood, 1987) Miss Kathleen CAMPBELL-BROWN was a 
tutor and later a senior lecturer in the Department of French from 1945 
until her retirement in 1973. She was highly regarded for her work in 
teaching and directing students and was active in broadcasting and in the 
International Federation of University Women. In 1966, she was ap-
pointed a Chevalier dans VOrdre National du Merite by the French 
Govemment. Her grotesque shows the small mother-of-pearl Eiffel 
Tower brooch she often wore to class, and her favourite Parisian scarf. 
When Miss Campbell-Brown first saw the grotesque, she said to sculptor 
Rhyl Hinwood: "Obviously I am pronouncing the French vowel ' i ' ." 
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Coats of Arms 
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Guide to the Coats-of-Arms carvings on the Goddard Building section. 
C.262 University of Vienna Open book in hand (Hinwood, 1990). 
C.26?> Blank at Dec, 1991. 
C.264 Karlova University, Czechoslovakia Two figures and inscrip-
tion (Hinwood, 1990). 
C.265 University of Copenhagan King over griffins (Hinwood, 1990). 
C.266 University of Helsinki Crown over medallion andcross (Hinwood, 
1991). 
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C.267 University of Oslo Classic figure with lyre (Hinwood, 1991). 
C.268 Stockholm University Three crowns and burning torch (Hinwood, 
1991). 
C.269 University of Uppsala Crow« over stylised sun and globe (Hinwood, 
1991). 
C.270 University of Bucharest Building over vines (Hinwood, 1991). 
C.211 Blank at Dec, 1991. 
C.212 
Side A: University of Leipzig Two human figures. 
Side B: Blank at Dec, 1991. 
Side C: Blank at Dec, 1991. 
Side D: Blank at Dec, 1991. 
C.213 Blank at Dec, 1991. 
C.214 
Side A: Blank at Dec, I99I. 
Side B: Blank at Dec, 1991. 
Side C: University of Bordeaux Group of seven human figures within 
inscribed circle (Hinwood, 1991). 
Side D: University of Grenoble Z)o/p/?/n, three Tudor roses, open book 
(Hinwood, 1991). 
C.276 
Side A: University of Geneva Falcon and key (Hinwood, 1991). 
Side B: University of Lausanne Seated male figure (Hinwood, 1991). 
Side C: Blank at Dec, 1991. 
Side D: University of Bern Bear (Hinwood, 1991). 
C.277 University of Zurich Castle (Hinwood, 1991). 
C.278 to C.281 Blank at Dec, 1991. 
C.282 Technical University of Budapest Building (Hinwood, 1991). 
C.283 to C.285 Blank at Dec, 1991. 
C.286 University of Barcelona Female face radiating over cross 
(Hinwood, 1991). 
C.287 to C.292 Blank at Dec, 1991. 
C.293 Murdoch University Bottle brush (Hinwood, 1984). 
C.294 Deakin University Triangles (Hinwood, 1984). 
C.295 WoUongong University Book under roses (Hinwood, 1984). 
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The Michie Building 
Corner 
Grotesques 
G.41 (Hinwood, 1977) Professor R.P. CUMMINGS joined the Univer-
sity staff in 1937 and was the first Professor of Architecture, from 1949 
until 1966. He was closely concemed with the plaiming of the St Lucia 
campus, including the development of the Great Court precinct and the 
planning and placement of its carvings. Many of the available photo-
graphs of the constmction of the Great Court precinct were taken by 
Professor Cummings. His interest in Roman architecture is symbolised 
by the laurel wreath he wears, and the Roman arch in his hands. 
G.42 (Hinwood, 1977) Professor J.L. MICHIE, one ofthe University's 
four foundation professors, was Professor of Classics until 1946. He was 
Dean ofthe Faculty of Arts (1911-1922,1928-32, and 1940-1945) and 
President ofthe Professorial Board (now the Academic Board) from 1917 
to 1922. He was awarded a Doctorate of Laws honoris causa in 1935. He 
was a noted athlete at Cambridge and later served as the president of The 
University of Queensland Athletics Club for many years. He is shown 
holding a shot. 
G.43 (Hinwood, 1977) Associate Professor Stanley CASTLEHOW, the 
Rhodes Scholar for Queensland in 1908, lectured in the Department of 
Classics from 1915 until his retirement in 1957. He left a considerable 
bequest to the University to maintain and extend its collection of classical 
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antiquities, now housed in the Antiquities Museum. He is depicted 
holding one ofthe museum's acquisitions. 
The following three grotesques are above the outside entrance to the 
Great Court. To view them, walk beneath the archways and look back 
towards the Great Court. From left: 
G.44 (Hinwood, 1977) Associate Professor F.W. ROBINSON lectured 
in the Department of English and Modem Languages from 1923 until 
1958. During that time, he was a consultant on academic heraldry for the 
coat of arms scheme at St Lucia. He encouraged the planting of jacaran-
das and silky oaks on campus because they bloomed each spring in the 
University's colours, blue and gold. He holds an Aboriginal shield in 
memory of the work he did to protect Aboriginal sites. 
G.45 (Hinwood, 1976) Associate Professor Charles SCHINDLER was 
among the University's first student intake in 1911. He later lectured in 
the Department of English and Modem Languages in 1916 until he retired 
in 1949. He was active in the University Debating Society and the 
Alliance Fran9aise as well as being a member of the Royal Society of 
Queensland. He wears his Palmes Academiques award. This was the 
grotesque which won for Rhyl Hinwood the commission to complete the 
carvings planned for the Great Court. 
G.46 (Hinwood, 1977) Associate Professor A.C.V. MELBOURNE 
lectured in the Department of History and Economics from 1913 until 
1943. He was the chairman ofthe University's Buildings and Grounds 
Corrmiittee during the planning period of the St Lucia campus and 
represented the University on the St Lucia (University) Works Board of 
the State Government's Bureau of Industry. He was an ardent advocate 
of the proposal to site the University at St Lucia. 
Return to the Great Court and continue towards the Michie Building-
Forgan Smith Building comer. 
G.47 (Hinwood, 1978) Willie McKENZIE (Aboriginal name, Gaiarbau), 
a member of the Jinabara tribe from the Burnett region, was bom in the 
1880s and assisted for many years in University research projects related 
to Aborigines. He contributed a great deal to the survival of Aboriginal 
music and legends in the Queensland area. He is shown using two 
boomerangs as clapping sticks. 
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G.48 (Hinwood, 1978) This grotesque depicts an Aboriginal woman 
from central Australia, wearing a seed necklace. The strap on her head 
supports a dillybag behind her back. Her hands form the Aboriginal sign 
language for "I can hear the sound ofthe clapping sticks in the corroboree". 
Coats of Arms 
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Guide to the Coats-of-Arms carvings on the Michie Building corner. 
Note: The half-shields on the cloister between the Goddard Building 
and the Michie Building depict Australian State fioral emblems 
(Hinwood, 1991). 
C.296 Macquarie University Lighthouse under sun (Hinwood, 1980). 
C.297 University of Newcastle Sea horse under Southern Cross 
(Hinwood, 1980). 
C.298 University of New South Wales Book inscribed SCIENTIA, 
top (Hinwood, 1980). 
C.299 University of New England Book on cross and three roses 
(Hinwood, 1980). 
C.300 
Side A: University of Queensland Book on Cross Patee (Hinwood, 
1981). 
Sides B,C,D: James Cook University iBoo^o/z sun (Hinwood, 1980). 
C.301 
Sides A, B: Griffith University Two griffins under book 
(Hinwood, 1980). 
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Side C: University of Queensland Book on Cross Patee 
(Hinwood, 1981). 
Side D: Griffith University Two griffins under book (Hinwood, 
1980). 
C.302 The Flinders University of South Australia Book over rising 
sun (Hinwood, 1980). 
C.303 Australian National University Boomerang under Southern 
Cross (Hinwood, 1980). 
C.303A Monash University Book, laurel wreath, Southern Cross 
(Hinwood, 1980). 
C.304 La Trobe University Three shells, branches (Hinwood, 1980) 
Note: From the south-east corner ofthe Michie Building to its junction 
with the Forgan-Smith Building, all half shields depict flora used 
by the Aborigines for food, medicine and implements. (Hinwood, 
1991-92). 
C.305 King's College (Queensland) Crown on shield (Hinwood, 
1980). 
C.306 St John's College (Queensland) Lions, fleurs-de-lis, crosses 
(Hinwood, 1980). 
C.307 Emmanuel College (Queensland) Lion, Southern Cross, Book 
(Hinwood, 1980). 
C.308 Women's College (Queensland) Rose, lamp, Maltese Cross 
(Hinwood, 1980). 
C.309 St Leo's College (Queensland) Book inscribed ST LEO 
(Hinwood, 1980). 
C.310 Duchesne College (Queensland) Book, three stars, oak-leaf 
(Hinwood, 1980). 
C.310A Blank at Dec, 1991. 
C.311 Grace College (Queensland) Cross on diamond (Hinwood, 
1980). 
C.312 Cromwell College (Queensland) Rampant lion (Hinwood, 
1980). 
C313. Intemational House (Queensland) Southern Cross, BRIS-
BANE (Hinwood, 1980). 
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The Law Entrance 
Section 
Friezes 
ONE OF THE OBJECTIVES in carving the Great Court buildings was 
to provide a fully representative collection of Aboriginal customs and 
social life. 
F.l (19—). The Aboriginal friezes above the Law Entrance show: 
A. A front tooth being removed during an initiation ceremony. 
B. Two men in a bark canoe - a common site in the Brisbane area 
during early settlement. 
C. A man resting. 
D. A man holding a shield and a fishing spear. 
E. A man mbbing sticks to make a fire, in front of a bark-covered 
dwelling. 
F. A woman making a basket from palm fronds. 
G. A mother caring for her children. 
Among the Aboriginal friezes are carvings of the following animals and 
birds: (from left) sulphur-crested cockatoo, kookaburra, green turtle, 
bmsh-tailed possum, koala. 
Note: The University's continuing involvement with Aboriginal art and 
culture is reflected in the extensive collections held by its Anthropology 
Museum on the Great Court level ofthe Michie Building. The museum is 
open to the public from 10 a.m. - noon and from 1 p.m.- 4pm on Mondays 
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and Wednesdays during semester. It opens to groups on Fridays by 
appointment. 
Arches 
The carved arches in the Law Entrance Section show: 
A. 1 (19-) (Arch at Michie Building end of Forgan Smith Building, from 
left) Unidentifiable plant, spotted cat bird, three blanks, lorikeets, oak. 
A.2 (19-) (Arch to left of entry, from left) Grapes, flying fox, birds in 
flight, cassowary, eagle, owl in eucalypt. Roundels - macadamia (left), 
bauhinia (right). 
A.3 (19—) (set of three at entry, from left) Poinsettia, sugar gliders, native 
fig, water rat, unidentifiable plant, tree kangaroo, frangipani, grey kan-
garoo, hibiscus, wallaby, cultivated fig, Tasmanian devil, Scotch thistles, 
ring-tailed possum, hibiscus. Roundels - goanna (left), Tasmanian devil 
(right). 
G.2 
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A.4 (19-) (from left) Native grapes, kookaburra, moming glory, butter-
flies, Sturt's desert pea. Major Mitchell cockatoo, mango. Roundels -
unidentifiable plant (left), native grapes (right). 
The coat of arms of The University of Queensland is carved above the 
Law Entrance. 
Grotesques 
G. 1 (Hinwood, 1981) Mr John Theodore MULLER, the most notable of 
the stonemasons who worked on the carvings ofthe Great Court. All the 
early grotesques are believed to have been carved by Muller. His 
successor, Rhyl Hinwood, carved this grotesque from a plaster maquette 
Muller had made of himself. 
G.2 (Hinwood, 1981) Professor T.G.H. JONES joined the Department of 
Chemistry in 1915 as a lecturer and was Professor of Chemistry from 
1940 until his retirement in 1965. He was also Dean of the Faculty of 
Science (1942-1949, 1960-1961), President of the Professorial (now 
Academic)Board(1951-1955),andamemberofSenate(1944-1968).He 
was made a C.B.E. for his outstanding contributions to education in 
Queensland and awarded a Doctorate of Laws honoris causa. 
G.3 (19—) A bespectacled man with a beer mug in hand. It is commonly 
accepted that this grotesque was based on a Mr A.H. Robinson, a crane 
driver on the St Lucia constmction site, who was always joking about 
beer with Muller - hence, the beer mug. 
G.4 (19-) A mariner, chin in hand. 
G.5 (19—)A scribe with an inkhom. 
G.6 (19—) A philosopher, his bandaged face possibly indicating a bout of 
toothache or, since it is close to the Law Entrance, a talkative advocate 
with jawache. 
G.7 (19—) A monk with his eyes closed, holding a scroll. 
G.8 (19-) A scholar, with an open book inverted as if memorising a 
passage. 
G.9 (19-) A footballer. 
G.IO (19—) A warrior with a shield. 
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Coats of Arms 
4A 16 20 21 
* o o o n o o n o ' ' 
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Law 
Entrance 
29 30 
27 28 33 44 
n n - ^ ^ ^ f 11-^^ n o o o n n n n n 
24 25 26 31 32 33A 34 35 36 37 38 39 40 41 42 43 
46 47 
Guide to the Coats-of-Arms carvings on the Law Entrance section ofthe 
Forgan Smith Building. 
C.l University of Papua New Guinea Book under shell, waves 
(Hinwood, 1984). 
C I A University ofthe South Pacific Outrigger, palm tree (Hinwood, 
1984). 
C.2 Commonwealth of Australia Six Australian State badges 
(Hinwood, 1985). 
C.3 City of Canberra Castle, Mace and sword under crown 
(Hinwood,1985). 
C.4 State of Queensland Cow's head, sheep's head (Hinwood, 
1985). 
C.4A City of Brisbane Caduceus (staff with snakes and wings) 
(Hinwood, 1985). 
C.5 Island of St Lucia in the West Indies, after which the Brisbane 
suburb was named Crossed sugar cane, roses, fleurs-de-lis 
(Hinwood, 1989). 
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C.6 
C.7 
C.8 
Side A: Comell University, New York (U.S.A.) Book inscribed I 
WOULD FOUND... (Hinwood, 1984). 
Side B: University of Chicago (U.S.A.) Phoenix under inscribed 
book {Hinwood, 1985). 
Side C: Blank at Dec, 1991. 
Side D: University of Pennsylvania (U.S.A.) Dolphin, three cir-
cles (Hinwood, 1984). 
Side A: Simon Eraser University (Canada) Three crowns, middle 
right, bottom left (Hinwood, 1984). 
Side B: University of Quebec (Canada) Three parallel bands 
(Hinwood, 1985). 
Side C: University of Montreal (Canada) Castle, two stars 
(Hinwood, 1985). 
Side D: University of Windsor (Canada) Fleur-de-lis, maple leaf, 
winged lily (Hinwood, 1984). 
Side A: University of Witwatersrand (South Africa) Open book 
over waves (Hinwood, 1984). 
Side B: University of Natal (South Africa) Two leaping wilde-
beest {Hinwood, 1984). 
Side C: Rhodes University (South Africa) Book, three shells 
(Hinwood, 1984). 
Side D: University of South Africa Book on anchor (Hinwood, 
1985). 
C.9 University of Malta Book under crescents and crosses. 
CIO University of Hong Kong Book inscribed with Chinese charac-
ters. 
C.ll Queen's University of Belfast (U.K.) Hand, seahorse, harp 
(Hinwood, 1984). 
C12 University of Toronto (Canada) Beaver, two books. 
C.13 Stellenbosch University (South Africa) Head of Minerva, five 
castles. 
C.14 University of Capetown (South Africa) Book on anchor. 
C.15 University of Queensland Book on Cross Patee. 
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C16 University of Queensland Book on Cross Patee. 
C.17 University of Queensland 
C.l8 University of Queensland 
C.l9 University of Queensland 
C.20 University of Queensland 
C.21 University of Capetown (South Africa) Book on anchor. 
C.22 University of Capetown (South Africa) 
C.23 University of Capetown (South Africa) " 
C.24 University of Calcutta (India) Lotus flower on sun. 
C.25 McGill University (Canada) Three birds. 
C.26 University of Otago (N.Z.) Five stars. 
C.27 University of Auckland (N.Z.) Three kiwis, three stars. 
C.28 University of Queensland Book on Cross Patee. 
C.29 Victoria University of Wellington (N.Z.) Southern Cross, three 
crowns. 
C.30 University of Queensland Book on Cross Patee. 
C.31 University of Queensland 
C.32 University of Queensland 
C.33 University of Queensland 
C.33AUniversity of Cambridge (U.K.) Cross and four lions. 
C.34 University of Queensland Book on Cross Patee. 
C.35 University of Durham (U.K.) Cross with three lions in top left. 
C.36 National University of Ireland Harp. 
C.37 University of Wales (U.K.) Three lamps. 
C.38 University of Edinburgh (U.K.) Castle, thistle. 
C.39 University of Manchester (U.K.) (old shield) Coiled snake under 
sun. 
C.40 University of London (U.K.) Crown, rose on sun. 
C.41 University of St Andrews (U.K.) Crescent, book, lion. 
C.42 University of Dublin, Trinity College (freXand) Castle with two 
towers and book. 
C.43 University of Oxford (U.K.) Book and three crowns. 
C.44 University of Oxford (U.K.) 
C.45 University of Oxford (U.K.) 
C.46 University of Oxford (U.K.) 
C.47 University of Oxford (U.K.) 
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Outside the Great 
Court 
The central entrance to the Tower section and the Forgan Smith Building. 
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The Tower Section 
Friezes 
THE EXTERIOR WALLS OF the tower feature historical scenes 
carved in bas-relief on sandstone panels. Each scene is a montage of two 
or more aspects of the history of Australia and the University. 
The friezes on the front of the Tower section deal with the early 
history of Queensland. 
F.ll (c.1940) (left flank, from the left) In August 1770, Captain 
James Cook lands on Possession Island, off Cape York at the northem tip 
of Queensland, to take possession of the east coast of Australia in the 
name ofthe King George III; in September 1824, the New South Wales 
Surveyor-General, Captain John Oxley, R.N., establishes the penal 
settlement at Redcliffe, just north of Brisbane (this site was abandoned 
soon after the settlement moved to the present site of Brisbane's inner 
city); and, watched by local Aborigines, one of the settlement's early 
commandants. Captain Patrick Logan, directs the digging of the coal 
deposits discovered near the present site oflpswich in June 1827. He was 
later killed by Aborigines. 
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F.l2 (c.1941) (right flank, from left) In 1840, Patrick and Walter 
Leslie move their cattle and sheep north from Sydney to take up pastoral 
holdings near Warwick on the Darling Downs. (They were the first legal, 
free settlers in what is now Queensland as the penal settlement at Brisbane 
was officially out of bounds to free settlers until 1842); explorer Ludwig 
Leichhardt talking to local Aborigines after leaving Jimbour Station on 
the Darling Downs in 1844 for his major joumey of discovery through 
inland Queensland to Port Essington (near modem Darwin on the north 
coast of Australia); and, in 1858, miners flock to Canoona near 
Rockhampton in the first major gold rush in northem Australia. (This and 
subsequent discoveries proved a great economic boost for the new colony 
of Queensland, established the following year.) 
Inscriptions 
1.3 (c.1940) This assertion above the front entrance to the Tower, 
Great is Truth, and mighty above all things, comes from a story in the 
apocryphal book, usually called First Esdras, about the court of King 
Darius the Persian at the time ofthe Jewish captivity. Darius, suffering 
from overindulgence, was unable to get a good night's sleep, and three of 
his guards suggested they should entertain and divert the suffering 
monarch by competing in a quiz. The question was: What is the strongest 
thing in the world? One said, "Wine"; the next, "the King"; and the third, 
"Women"; and each man made a long and witty speech supporting his 
nomination. 
That was the orgininal version of the story in the early texts. 
Subsequently, some pious scribe, unhappy with such a frivolous episode 
in the Bible, added some supplementary material. He gave the third 
speaker (Zorababel, a Jewish exile who held office in the court) a fourth 
nomination - Truth. 
The scribe said that, after his hilarious speech about the power of 
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women, Zorababel had added: "But, above all things. Truth beareth away 
the victory". He had then made a speech in praise of Truth and, of course, 
had won the quiz. The audience had responded by shouting the words of 
the inscription: ""Great is Truth, and mighty above all things.'" 
As a reward, the scribe said, Darius had given Zorababel permission 
to retum to Jemsalem to rebuild the temple. 
The coat of arms of The University of Queensland is carved on the 
front ofthe stone light pedestals on the banisters ofthe main staircase to 
the Forgan Smith Building, as well as above the main entrance. 
There are also coloured versions of the coat of arms depicted at the 
top of the columns in the main foyer of the Tower. 
Plaques 
P. 1 (1937) (in front vestible on wall to right) the University's 
foundation stone was laid by the Premier, the Hon. W. Forgan Smith, in 
a special ceremony in 1937 when the Great Court area was still farmland. 
Before construction began, it was apparently decided to shift the align-
ment ofthe building, causing the stone to be moved to its present location 
in the vestibule ofthe tower ofthe Forgan Smith Building in 1941. (A 
sealed bottle containing a copy of the University Calendar, coins, 
newspapers and signed memoranda was cemented in behind the stone as 
a "time" capsule.) 
Note: The tablet was carved in benedict-stone because no suitably 
large block of sandstone was available in time for the ceremony. There 
is also a mistake on the stone's inscription. In the letters after Sir James 
Blair's name, the C.J. (for Chief Justice) should have been inscribed after 
the Crown tide, K.C.M.G..In 1951, the question of replacing the original 
stone was considered, particularly as it was possible the University might 
have been included in a Royal visit in 1952. However, it was felt that the 
orginal foundation stone should be retained. 
P.2 (1945) (in vestible on left wall) The Blamey plaque. Work began 
on the St Lucia campus in 1937 and it was expected that the Main 
Building would be ready to occupy by 1943. But, with the outbreak of 
war, plans to start moving the campus from George Street to St Lucia 
were deferred. 
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In 1942. the Army requisitioned the building for military purposes. 
It became the advanced headquarters of General Sir Thomas Blamey, 
Commander-in-Chief of the Australian Military Forces, for almost two 
years. After the army \ acated the building, the University was presented 
with this plaque. belie\ed to have been funded by contributions from 
officers on General Blamey"s staff. 
P.3 (c.1920) (in vestible to right of doorway) The World War One 
plaque was commissioned by a University War Memorial Committee, 
made up of representatives ofthe Senate, Convocation and the Students' 
Association, to make arrangements for a suitable war memorial for the 
University community. 
Funded b_\ an appeal to the staff and the public, this bronze tablet 
commemorating the names of University members who died on active 
service was mounted near the front door of Old Govemment House, the 
University's first campus in George Street, and later installed in its 
present location. 
P.4 (1975) (in vestible to left of doorway) After World War Two, a 
University War Memorial Committee, consisting of five members of 
staff, was appointed to develop an appropriate memorial to members of 
the University community who had died in the war. 
Various schemes were advanced, the major one being linked to the 
dedication ofthe proposed Great Hall as a memorial. However, in 1956, 
an altemative proposal for a plaque in keeping with the World War One 
memorial was accepted. Eventually in 1975, a World War Two plaque 
(which included the names of the University's Korean, Vietnam and 
World War Two dead) was installed, along with the Worid War One 
plaque, in the vestibule ofthe Forgan Smith Building, the main entrance 
to the University and its most historic building. 
The coat of arms of The University of Queensland is carved above the 
tower entrance. 
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The Law Entrance 
Section 
Friezes 
THE FRIEZES ABOVE the Law Entrance are based on the theme of 
secondary industries important in Queensland at the time the campus was 
being planned. 
F. 13 (c. 1941) (left flank) The frieze shows (from left): machinery for 
making rope and twine, sugar milling including what appear to be 
molasses barrels, and the manufacture of pipe organs. (The latter was not 
a big industry and it is uncertain why it was included.) 
F.l4 (c.1941) (right flank) This frieze shows (from left): printing 
newspapers with a rotary printing press; machinery used for brewing and 
other food processing; and engineering activities in making diesel 
engines, lathes and munitions. 
F.l5 (19—) Other friezes immediately above the entrance show 
various aspects of Aboriginal life in Queensland. From left: 
A. A man dancing and singing, holding various decorated items in his 
hand. 
B. A man climbing a tree using his axe to cut footholds in the trunk. 
C A man carrying a captured kangaroo on his head. 
D. A man using a woomera. 
E. A man with a musical instrument. 
F. A man using wedges and an axe to remove bark from a tree trunk. 
Statues 
The designers of the statuary and other carvings around the Law 
Entrance evidently wished observant passers-by to set modem law in the 
context of a tradition of social thinking which originated in Ancient 
Greece and Rome. 
Not all the scholars represented here were lawyers, but those who 
were not made great contributions to the understanding of the nature of 
human society. 
The two low-relief statues flanking the entrance provide a contrast-
ing balance between the significance of Greece and Rome, individual and 
state, philosophy and law, and the Classical World and Christianity. 
5.7 (19-) (left of entrance) The Greek philopher, Plato (428-347 
B.C.), was the founder of one ofthe great schools of philosophy. His most 
famous work. The Republic, is still one of the most widely studied 
philosophical texts, and contains a searching criticism of society in the 
form of a description of an ideal state. He taught in a district of Athens 
called the Academy and, since then, the word "academic" has been used 
in connection with universities. 
5.8 (19—) The Roman emperor, Justinian I (483-565 A.D.), charac-
terised by a crown and a scroll, was the mler of the Eastem Roman 
Empire, centred on Constantinople. He had a deep sense of the past 
greatness ofthe Roman Empire, and was determined to restore it. He is 
most famous for implementing the codification of the entire Roman law 
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Low relief statues of Plato and Justinian 1 flank the entry to the Law section 
ofthe Forgan Smith Building. 
90 
in the Digests which served as the basis of the legal codes of much of 
medieval and modem Europe. Justinian lived 900 years after Plato and, 
during that long period, teaching continued at the Academy founded by 
Plato in Athens. It was closed in 529 A.D., ironically by Justinian who, 
as a devout Christian, was determined to secure God's favour for his 
Empire by suppressing such pagan influences. 
Inscriptions. 
1.4 (19—) The inscriptions above the Law Entrance record the link 
between Plato, his teacher Socrates (469-399 B.C.) and his pupil Aristotle 
(384-322 B.C.). 
Socrates' concem with mankind, morality and the conduct of life was 
recorded in Plato's Dialogues. The Delphic oracle had said that no man 
was wiser than Socrates but Socrates was convinced of his own ignorance. 
As a result, he spent his life questioning all manner of things until he 
eventually realised the tme meaning ofthe oracle's observation—that a 
tmly wise man was one who, like Socrates, was aware ofthe limits of his 
own understanding. His passion for knowledge, combined with his 
absolute refusal to deceive himself, has made him a symbol of philosophical 
inquiry. His refusal to compromise led to his executing himself by taking 
the poison hemlock at the command of the Athenian state. 
After studying and teaching with Plato, ARISTOTLE founded his 
own school in Athens, called the Lyceum (a word still used to refer to a 
literary institution). His encyclopaedic mind allowed him to mentally 
catalogue practically all the knowledge of his time, and his deductive, 
logical thought later exerted an immense influence on Christian Europe, 
particularly through the writings of St Thomas Aquinas and other 
philosophers ofthe Middle Ages. Questions he posed, on matters such as 
the mind's relationship to the body and the place of the individual in 
human society, still preoccupy thinkers today, and his answers are still 
ranked among the most significant ever devised. 
Note: The University's continued interest in the ancient world is 
reflected in the collection of its Antiquities Museum which is housed on 
the 7th level ofthe Michie Building and open from 9am-lpm and 2pm-
5pm, Monday to Friday. 
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The other four names inscribed above the Law Entrance are those of 
people whose philosophies have had lasting influences on English law, 
govemment or scientific development. Three were lawyers (Bacon, Coke 
and Blackstone). Hobbes was a teacher. Their grouping suggests a link 
between a particular concept of English govemment with the practice of 
common law. 
Francis BACON (1561-1626) entered Trinity College, Cambridge, 
at the age of 13 and impressed Queen Elizabeth 1 with his precocious 
intellect. He was a barrister and a Member of Parliament. Although he 
played a leading part in the condemnation of his former friend and patron, 
the rebel Earl of Essex, he gained the favour of Elizabeth's successor, 
James I, who knighted him and appointed him Solicitor-General, Attomey-
General and, eventually. Lord Chancellor, the first law officer of Eng-
land. Unfortunately for Bacon, the uncovering of his corruption led to an 
enormous fine and a ban on his holding public office. 
In academic circles, he is appreciated for the dignified, concise style 
of prose in his Es.^ays (which can still be read for profit and enjoyment) 
and for his application of his powerful intelligence to recasting the 
approach to scientific research of his time to lay the philosophical 
foundations of what is now called the scientific method. He died of 
pneumonia after stuffing snow in his clothes and carrying it home to use 
in an experiment. 
Edward COKE (1552-1634) (pronounced 'Cook'), the great rival of 
Bacon, became Solicitor-General and Attomey-General of England. He 
also served as the Speaker of the House of Commons where he defied the 
absolutist policies of both James I and Charles I on constitutional 
grounds. 
He instituted an epoch in the history of English law with his Reports 
(1600-1615)—a compilation of case law, restated with relevance to his 
own time and society. 
Thomas HOBBES (1588-1679), a professional tutor whose charges 
included the Prince of Wales (later Charles II), was a mathematician and 
classical scholar of note. 
He is appreciated for his writings on political and social philosophy, 
of which the major works are Leviathan, or the Matter, Form and Power 
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of a Commonwealth, Ecclesiastical and Civil, published in 1651, and 
Letters Upon Liberty and Necessity, of 1654. 
In contrast to most political philosophers before him and since, he 
maintained that all human action was ultimately based on self interest 
which was more or less enlightened; and that moral sentiments had little 
place in the "matter, form and power" ofthe State. It has been said that 
his most important influence has been in evoking opposition to his 
position. 
William BLACKSTONE (1723-1780) was a lawyer, judge and the 
first Vinerian Professor of English Law at Oxford, from 1758 to 1766. 
His major contribution was his Commentaries on the Laws of Eng-
land, published in four volumes from 1765 to 1769. The book is still a 
fundamental legal work and it is recorded that Blackstone made a large 
amount of money from its sale. 
1.5 (19—) The Latin text above the Law Entrance doorway comes 
from the Institutes of Justinian (533 A.D.) and sets out the elemental 
moral concepts which lie at the base of the grand concept of Law itself. 
The translation is: "The precepts ofthe law are these: to live honorably, 
to injure no one, and to give every man his due." 
1.6(19-) This quotation, "Know thyself, over the Michie Building, 
echoes the purported inscription on the temple of the Delphic Oracle in 
ancient Greece. 
It is the closing line of Essay on Man (1734), a poem by Alexander 
Pope in which he summarises, in exquisitely elegant verse, the moral and 
philosophical ideas common among educated Europeans during the 
Enlightenment ofthe early 18th century. 
Pope (1688-1744), despite being deformed and only 137 cm tall, 
wrote philosophical, satirical and descriptive poems which still delight 
by their keenness of observation, wit and perfectly polished verse form. 
Essay on Man is addressed to the statesman and amateur philosopher 
Henry St John, first Viscount Bolingbroke. The last four lines are: 
That reason, passion, answer one great aim; 
That true self-love and social are the same; 
That virtue only makes our bliss below; 
And all our knowledge is - Ourselves to know. 
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The Arts Entrance 
Section 
Friezes 
THE FRIEZES ABOVE the Arts Entrance are based on the theme of 
rural industries important in Queensland at the time the campus was being 
planned. 
F.l 6 (c.1940) (left flank) This frieze shows (from left): timber being 
cut and carted by horse-drawn wagon; plowing farmland with a rotary 
plough; and picking and packing pineapples, bananas and citms fruits. 
F.l7 (c.1940) (right flank) This frieze shows (from left): sheep 
shearing and (at top) tmcks loaded with wool bales; cattle mustering; 
sugar cane harvesting by canecutters (a method since replaced by 
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mechanical harvesting), and (above) a sugar-cane train carrying trolleys 
of cane from the fields to the mill. 
F.l8 (19—) The other friezes immediately above the Arts Entrance 
show various aspects of Aboriginal life in Queensland. 
A. A man, accompanied by a rather fat dingo, carrying a snake and 
a wallaby home after a hunt. 
B. A woman and a child preparing food in front of a bark shelter. 
C A hunter, with his dog. about to throw a boomerang. At his feet is 
a captured bird. 
D. Two men making smoke signals. 
E. A warrior with spear and shield. 
F. A man using a multi-pronged spear to hunt fish hiding in reeds. 
Statues 
The statuary and names around the Arts Entrance honour some ofthe 
great thinkers and literary figures who helped create European culture, 
with an emphasis on English writers. (The word "Arts" in the traditional 
title ofthe Faculties of Arts in European universities refers to the "liberal 
arts" - that is, the kinds of study that are intended to free a person from 
narrow, professional interests and provide an understanding of the 
nature ofthe human being, of society and ofthe universe.) 
The front ofthe Arts Entrance is flanked by sculptures of two famous 
English authors, Chaucer and Shakespeare, who are acknowledged by 
the entire literate world as being unsurpassed in their understanding and 
description of the great diversity in human personalities. 
S.9 (19-) (left of entry) William SHAKESPEARE (1564-1616) was 
a professional actor and playwright during the first and greatest flourishing 
of English drama. The 36 plays of which he was certainly the author, and 
especially the great tragedies, have moved people of almost all cultures 
to an appreciation of the nobility and the horror of which human beings 
are capable. 
Most of his plays were collected and published by his friends in a 
single volume (the First Folio), seven years after his death. They have 
since been translated into almost all national languages and are still 
regularly performed and enjoyed all over the world. 
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Low relief statues of William Shakespeare and Geoffrey Chaucer flank the 
entry to the Arts section ofthe Forgan Smith Building. 
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In that first folio, Shakespeare's professional rival, the great play-
wright Ben Jonson, wrote: 
Soul of the Age! 
The applause! delight! the wonder of our Stage! 
My Shakespeare, rise! I will not lodge thee by 
Chaucer', or Spenser^, or bid Beaumont^ lie 
A little further, to make thee a room: 
Thou art a Monument without a tomb ... 
Triumph, my Britain, thou host one to show. 
To whom all Scenes^ of Europe homage owe. 
He was not of an age. but for all time! 
'referred to below 
-referred to page 97 
fhe most commercially successful playwright in 1623 
"stages, theatres 
S.IO (19-) Geoffrey CHAUCER (13407-1400) was a diplomat and 
civil servant in late medieval England. In his spare time, he wrote fictional 
poetry and prose which, while drawing on the cultures of Italy and France 
as well as the classics, also created a body of recognisably English 
literature. 
His best known work is The Canterbury Tales, a collection of stories 
of immense variety told among a heterogeneous group of pilgrims who 
amused, infuriated and embarrassed one another on their joumey to the 
shrine of St Thomas at Canterbury. 
The Canterbury Tales, with its narrative interest, unflinching ob-
servation and kindly humour, was immediately popular. It was copied 
into many manuscripts, and was among the first small group of books 
printed in England by Caxton in 1477. 
The greatness of The Canterbury Tales and its popularity helped to 
establish Chaucer's London dialect as the literary standard form of the 
English language. 
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Inscriptions 
1.7 (19-) The placing of the greatest poets of Ancient Greece and 
Rome at the edges of the panel of names above the Arts Entrance is 
suggestive ofthe importance ofthe classics in the English Renaissance 
which reached its peak in the work of Milton, whose name is in the centre 
ofthe panel. Rearranged in chronological order, the names are: 
HOMER (8th century B.C.) was the author ofthe two Greek epics 
about the legendary war against Troy, the Iliad (featuring the tragic 
consequences ofthe anger ofthe hero, Achilles) and the Odyssey (about 
the wanderings ofthe hero, Odysseus, on his way home from the war). To 
some extent, these epics were as significant in Greek civilisation as the 
Bible later became in the development of the West, and they have 
remained among the oldest items in the treasury of world literature. 
VIRGIL (70-19 B.C.), a Roman, adapted the theme of the Greek 
epics of Homer and others to reflect the emerging glory of Rome. His 
Aeneid tells the story ofthe travels ofthe hero Aaeneas from the ruins of 
Troy to Italy and the ensuing stmggle to found the city that one day would 
give rise to Rome. Virgil's work epitomises the great Roman characteristic 
of preserving what is best in the past and handing it on to posterity, subtly 
enhanced and modified to reflect Roman glory. 
ERASMUS of Rotterdam (1466-1536) was at the forefront of the 
Renaissance movement which spread from Italy throughout Europe 
during the 15th and 16th centuries. 
He was a great humanist and man of letters, and helped to tum the 
attention of his contemporaries from the theological concems of the 
Middle Ages to the non-Christian classics of Greece and Rome. He is 
important in the history of Christianity, for he published the first scholarly 
printed edition of the Greek New Testament in the conviction that doc-
trine should be drawn directly from a study of the earliest sources. 
Although he remained loyal to the Church of Rome as a divine institution, 
some of his ideas about the reformation of the Church were regarded as 
"the egg which Luther hatched". 
Edmund SPENSER (1552-1599), a poet and civil servant under 
Elizabeth I, is best remembered for his marriage poems and sonnets and 
for the long and incomplete narrative poem. The Faerie Queene, in which 
he used the popular concept of medieval chivalry and romance to portray 
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the stmggles and temptations of an ideal Elizabethan hero. The poem was 
enormously popular in his own time and has since been much admired by 
other poets. 
John MILTON (1608-1674) adopted the Puritan cause in religious 
controversy, the parliamentary side in the English civil war and the whole 
of God's providence as the theme in his major poem. Paradise Lost. 
The poem draws on Milton's immense leaming of the Bible, the 
classics and later authors to tell the story of God's plan, the Creation, the 
rebellion of Satan and his followers, the fall of Adam and Eve and their 
expulsion from Paradise, with the promise of future redemption by 
Christ. The poem's intention was no less than, as Milton wrote, to "justify 
the ways of God to men". 
In Paradise Lost and other poems and prose, Milton achieved con-
summate artistry in combining emdition and complex thought with a 
genius for the exact word or phrase. People often quote Milton without 
knowing it. 
Robert BROWNING (1812-1889), while a major English poet, 
today seems an odd choice in his company. Apart from his melodramatic 
elopement with the poet Elizabeth Barrett (Browning), he is best known 
for his shorter poems (which he called "dramatic monologues") in which 
he skillfully portrays self-satisfied, weak, or wicked characters from 
inside themselves. 
His long narrative poems were immensely popular in the nineteenth 
century. 
1.9 (19—) The inscription above the Arts Entrance was attributed by 
the Greek historian, Thucydides, to the Athenian leader Pericles who, in 
a speech in 431 B.C., celebrated the memory ofthe Athenian dead in a war 
with Sparta. 
Pericles, the architect of Athenian democracy, spoke ofthe Athenians' 
ideal of personal liberty (compared with the Spartans' totalitarian view), 
summing it up in the words ofthe inscription which can be translated as: 
"We seek beauty in a spirit of moderation, and wisdom without forfeit of 
manliness". 
It presents the ideal of the "full man" with an integrated personality 
as opposed to the regimented type, the mere theorist, the aesthete or the 
non-participant in life. 
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Current Great Court sculptor Rhyl Hinwood carves the grotesque ofthe 
original Great Court sculptor, John Theodore Muller. 
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